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76 THE FIRST 


REPERTOIRE AND REVIEWS 


General Service Music 

AGH—Edward Broome—''By the waters of Babylon,” Em, 
13p, ssaatb, me, Grand Orgue 25c, Psalm text, for the syna- 
gogue service, and perhaps the church also if the Jewish 
nation is the theme, attractive music of genuine appeal, ex- 
cellent accompaniment for parts of it, organ for the interlude, 
piano for the rest. Real music all the way through. 

A3—Buxtehude—"Open to me the Gates of Justice,” F, 
22p, atb, 2 violins, me, Peters 60c, Bible text, Latin and 
English, for all who like genuine music of the fluid variety 
somewhat contrapuntal rather than harmonic, with none of 
the purposely ugly effects so common in today’s music. 
Violins are not essential but are a help. 

A8—Garth Edmundson—"'Let all mortal flesh keep silence,” 
G, 6p, me, J. Fischer & Bro. 20c, text from St. James Liturgy, 
a grand bit of music to make every service mean more if the 
choir can get its words across; 2 minutes; cne of Mr. Ed- 
mundson’s best; in the first half, women’s voices are answered 
by men’s, highly effective. This is real church music, reverent 
yet forceful & beautiful in its ornamenting the text. Good 
for all competent choirs everywhere. 

AS—Everett Jay Hilty—"'Suffer Little Children,” 4p, pu, 
me. J. Fischer & Bro. 20c, Luke text, opens with harmonic 
ugliness which doesn’t seem to have any reason back of it 
and certainly does not depict the warming genuineness of 
either Christ or those children; but after that the music is 
fluent. agreeable, and fits its text well. So the anthem is ob- 
viously intended only for those who like that sort of thing, 
though it must be remembered that the registration can do 
a lot to make harmonies sound all right, especially if Mr. 
Hilty’s suggested Dulciana & Gemshorn are used. 

* A—Kocher-ar.Diggle—"‘God of mercy God of grace,” G, 
Sp, e, Concordia 18c, H F.Lyte text, the old familiar hymn- 
tune dressed up for choir, with organ accompaniment for 
the end; regardless of what professional musicians think, 
congregations for the most part get more out of such a thing 
as this than they do out of choral “masterpieces” of today’s 
invention. Get it, but be careful when you use it. 

AS—Dr. Carl F. Mueller—‘Surely the Lord is in this 
place,” D, 8p, me, C.Fischer 20c. Bible text, especially suited 
for dedications of churches or anniversaries of such dedi- 
cations, opens with unison men’s voices than which nothing 
can be finer, excellent music of good texture worthy of use 
wherever required for its purpose; last sccticn is in fugal 
style, which is a big step in the right direction. 

A—Richard Peek—"Now glad of heart be everyone,” G, 
3p, me. Canyon 22c, ancient text, and splendid music for 
every church, good or otherwise; opens with unison, which 
is always effective, uses the accompaniment splendidly, for it 
neither buries the voices nor drags them along nor nurses 
them but adds to. the effect, parts are unaccompanied; alto- 
gether a fine anthem of distinctive but totally sane qualities. 

A8s—Leland B. Sateren—'His Compassions Fail Not,” 5p, 
pu, md, Birchard 16c, Lamentations text, on the hard side, for 
expert choirs only; on p.5 the contrasting section is truly 
lovely and since such materials end the anthem, the opening 
hardness may not be any handicap at all, especially as that 
part should obviously be taken unaccompanied. 

* A—ar.W.J.Skeat—"‘Dismiss me not Thy service Lord,” 
Gm, 5p, md, J.Fischer & Bro. 20c, T.T.Lynch text, original 
music from Virginia 1848, hard music somewhat like the 
carly contrapuntal efforts of a student, but that’s the way it 
was when organists in America tried to write church music in 
those days; excellent for any history-tinged service dealing 
with earlier American days, especially Virginia. 

AG—Thomas Stoltzer—“Psalm 86,” 32p, ssatbb, pu, md, 
Concordia $1.50, German and English text, music from 
the 16th century, contrapuntal of course and quite up to the 
standards of that era, though the Editor should have made 
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1953-36-3 


INTERESTING MUSIC 


his score more easily singable for 1953 Americans; after all, 
there is no advantage in trying to solve complexities while 
singing, for that is the job of the editors & arrangers; the 
thing that is valuable here is the music, not history. For 
good Lutheran churches especially. 

A—Vulpius—"'Lord Jesus Christ hear my complaint,” Em, 
2p, pu, e, Concordia 12c, ancient text, a hymn and probably 
more effective to a congregation than much of the compli- 
cations they usually get. 

A—Samuel Walter—"'O most loving Father,’ F, 4p, pu, 
e, Birchard 15c, prayerbook text, a prayer simply and effective- 
ly set, making an eloquent piece of liturgical music for any 
goed church. 

AS—Richard Warner—'Who are these like the stars,” C, 
8p, s, pu, e, Gray 18c, Schenck & Cox text, for saints’ days 
of all kinds, good music for every church; observe how the 
accompaniment is handled; if we must kick out everything 
ever done in past years, this is the way to begin the process ; 
it’s a fine strong anthem for any choir in any church where 
music need not entertain. This will inspire. 

AS—T. Carl Whitmer—‘‘Behold I stand at the door,” G, 
6p, ssatb, me, Gray 18c, Bible text, opens with grand unison, 
sane but effective music, contrast section for unaccompanied 
voices, final section with the original theme harmonized, and 
note how the accompaniment is handled. 

A7—Dr. Healey Willan—''Blessed art Thou O Lord,” Bf, 
12p, ssaattb, me, Oxford 28c, a fine anthem for the best 
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== N 1922, the Carnegie United King- 
dom Trust embarked on _ the 
venturesome issue of ten volumes, 
quarto size, in specially cut types, 
of the monumental works of the 
great Tudor composers of ch 
music—Byrd, Tallis, Taver 
others. These ten volume 
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which have successfully brought this great music into CRez Anas 


repertory of all churches, small and large. 

At the request of the editors—Sir Percy Buck, Canon E. H. 
Fellowes, A. Ramsbotham, and Miss Sylvia Townsend Warner 
—Oxford University Press decided to continue this popular 
edition at its own expense. 

By this combination of scholarship, patronage, and publish- 
ing enterprise, a magnificent body of some of the finest music 
in the world is available. 

A list of the TUDOR CHURCH MUsIC SERIES 
will be sent gladly and free of charge. 





114 Fifth Avenue, New York 11, N. Y. 





















































“This one merits closer scrutiny than it’s likely to get. 
Look at the Great ensemble, and the Swell; and a Pedal 
Organ with two 16's. Somebody used a lot of plain good 
sense in devising this solution to the money (and perhaps BETTER CHURCH MUSIC 


also space) problem.” 








T. SCOTT BUHRMAN, EDITOR 
THE AMERICAN ORGANIST BEGINS WITH YOU 


BALDWINSVILLE, N. Y. 
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ino 4, French Baroque Organ Music (Volume One) is now on sale. 
QO 8 To our mind these are the highest fidelity dise organ recordings | 
S ny : ever made—in this country or abroad—and by a very consider- | 
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S ¥ Faul Hume’s editorial comment reads: 
CLINME “One of the finest contemporary achievements in building an organ 
to play the works of the Baroque period.” 
bi : While we appreciate this tribute, it should be made clear that the AUSTIN 3-41 in St. John’s 
fc Episcopal Church, West Hartford, Conn., on which Mr. Watters chose to record, is a balanced 
| church organ and French Baroque effects, though authentic to the point of astonishment, are 
i but a single facet of this gem. . 
Imitating the work of no particular period, and truly modern, the superiority and the 
= versatility of this tonal scheme make available to the player of discriminating taste the means 
* for the faithful performance of music of all periods and national origins. 
The ability of this organ to assume various roles will be amply demonstrated by sub- 
sequent recordings of Mr. Watters. 
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choirs only, written for the centenary of Trinity College, 
Toronto. 

A—Dr. Healey Willan—'Worthy art Thou O Lord,” Ef, 
Sp, me, Concordia 18c, music of sterling worth for finc 
churches, but don’t weaken it by dropping the accompani- 
ment all the way through; it’s a nice idea in theory but it’s 
something neither Bach nor Handel ever did. Maybe con- 
temporary organists can’t accompany and conduct (if such 
is desirable, which is doubtful for well-trained choirs) at 
the same time, or possibly composers are growing too lazy 
to write an organ part. 

A—David H. Williams—'‘Hymn for Our Time,” G, 5p, 
pu, e, Gray 18c, Bishop Coxe text calling on all good men to 
take sides vigorously in the battle between freedom and 
greed, simple melodious music easily singable for fighting 
vigor to wake humanity from its slumbers in a day when the 
violation of the tenth commandment is destroying all that 
makes for goodness and greatness. Use it in every church 
when your preacher wakes up enough to drop his theologies 
and begin to fight for decent humanity before that fight is 
forever too late. 

A—S. Drummond Wolf—"O Lord Thou hast searched me 
out,” Dm, 5p, pu, me, Concordia 18c, Psalm text, good for 
use whenever the particular text is demanded, hard music 
but there is no more reason why the organist should enter- 
tain his congregation, or try to, than there is for the preacher 
to try it. 

NEW CHORAL MUSIC 

A monthly listing published by New Choral Music, 
1200 Commercial Trust Building, Philadelphia 2, Penna., 
$3.00 a year; the complete services of N.C.M. will be found 
itemized on T.A.O. Dec. 1952 p.404. Vol.2, No.2, Feb. 
1953, is a 24-page 814 x 11 booklet serving as ‘a monthly 
guide to new choral releases.’’ It contains over 6 pages of 
detailed reviews of 23 selected works of all types, church 


INTERESTING MUSIC 


and secular; and 14 pages of detailed listings, 6 church, 8 
secular. There are a raft of abbreviations, explained com- 
pletely on the bottoms of every two facing pages. Last page 
gives abbreviations used to represent the 86 publishers. 

Complete data on each listing give title, composer, arranger, 
text source, publisher, octavo number, grade of difficulty, 
language, price, details of voices needed, accompaniment, 
special uses (communion, Easter, etc.), and a final column 
of comments (from a few words to a few dozen). 

Thus this magazine is another that should be added to the 
church’s library at the church’s expense. It even gives per- 
formance-time in minutes & seconds. Since it is listed by 
title, it should be a help in program-making. Editor is M. 
Henken. Those who have objected to T.A.O.’s abbreviations 
should take a look at this publication; but by the use of ab- 
breviations, easily enough learned by any serious reader, the 
publisher is able to give a vastly greater amount of pertinent 
information. 
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JUNIOR CHOIRS 


Two Ten-Day Courses given by 


GRACE LEEDS DARNELL 
WASHINGTON, NEW JERSEY 
July 13 to 24 and August 3 to 14 


in connection with the 
Washington Children’s Choir School there 
te 
Write for rates and details to 
| Mrs. F. W. Spencer — Box 134, Washington, New Jersey 




















Jrce trom Wurlitzer... 


“A TRIBUTE 
TO ORGAN MUSIC” 


Here’s a beautiful tribute to organ music that we’ve had 
specially composed for you. It puts into words some of the 
feeling we think you have for your music. 

Of course, the actual eulogy is much too big to be 
pictured in this magazine. It’s 15” x 19”—just the right 
size for easy reading by all your friends and associates. 

And, alengside the eulogy, there’s an interesting picture 
history of the organ. This history tells about the 22 cen- 
turies of tradition behind the organ. 


| The Rudolph Wurlitzer Company, Dept. O-33 

| North Tonawanda, New York 

| Please send the following without cost to me: 
| [] A copy of “A Tribute to Organ Music’”’ suitable for 
| framing. 

| (J A booklet entitled “Introduction to Organ Playing” 
| by Dr. Halsey Carsten. 
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A REISNER CONSOLE 


1S superior ae 


Whether it’s a two-, three-, or four-manual console 


... Whether it’s built along modern lines or the more con- 


ventional style 


a Reisner console is superior outside, 


and in, because consoles—as well as electrical action parts 


for the pipe organ—have been our prime concern for over 


a generation. This specialization has made it possible for 


us to develop and maintain products of the highest quality. 


= Design plays an important part for 
each console must be compact, flexible 
and conform to standard AGO measure- 
ments. Reisner consoles are available in 
either the modern or the conventional 


style. 


e@ Cabinet work js done with pride 
and perfection by men experienced in 
the art of building consoles for the pipe 
organ. Only first grade kiln dried lumber 


is used. Each console is constructed 


from beginning to end in our own 


modern woodworking shop. 


e Finish for Reisner consoles is pains- 
takingly hand rubbed to a high gloss or 
finished to conform to that in your 


particular church. 


Reisner manutactures a truly su- 
perior console in every respect. This is 
the first of a series of advertisements 
through which we shall endeavor to 
prove to you that, in the long run, the 


first cost is not the ultimate cost. 






THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A- 
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Some Anthems Reviewed 

By WILLIAM A. GOLDSWORTHY 

Who picks & chooses from accumulated materials 
GENERAL SERVICE MUSIC 

* Ancient-ar.Mendelssohn—“O Thou the True and Only 
Light,” Bf, 7p, e, Birchard 18c, a great chorale from ‘‘St. 
Paul,” with English text by W.Ball; the effect is heightened 
by a stunning accompaniment. 

A—W. H. Anderson—"'Behold the beauty of the Lord,” 
F, 3p, e, Birchard 15c, a quiet hymn-anthem with a text of 
simple trust; good for a short opening or a quiet kneeling 
anthem. 

A—Dr. John Hayatt Brewer—''Now God be with us,” Ef, 
4p, e, Grand Orgue 18c. The indefatigable Dr. Bedell is 
resurrecting some of our earlier American numbers; this one 
is a benediction anthem, and when you compare it with the 
same type by our modern writers, you see no difference. The 
last 50 years have not seen church music change much. What 
this proves we leave to our readers. 

A—Winston Cassler-—'’Thou O God art praised,” Am, 
3p, m, Concordia 15c, fine text, free-flowing parts, strong 
line, good for any service or any choir. This also is vigorous. 

A—W. Glen Darst—''God’s Love and Blessing,” Df, 6p, 
e, Gray 18c, a good setting of a fine text by Whittier, in Mr. 
Darst’s capable style, ending with his usual broad unison 
verse. 

A—Johannes Eccard—''Woe fear and tribulation,’ D, 3p, 
e, Concordia 15c. Concordia sends us more hymn-anthems 
of fine character and, glory be, all the texts are cheerful, 
which is as Christian music should be. This is weli-written, 
singable, and increases one’s vigor. 

Al—Harold Friedell—''Service,” Fm, 11p, e, Gray 25c, 
an interesting and durable unison setting of the communion 
service; modal in character, with clever variants in the ac- 
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companiment. It gives the maximum effect for minimum 
effort. Any choir can do it; it will be as effective in the 
parish church as in St. Bartholomew. 

AH—Earl George—'By the waters of Babylon,” E, 7p, 
m, Concordia 20c. This rather perplexes us; basically it 
creates a mood sympathetic to the text, yet disturbed by hard 
dissonances which we feel not quite necessary, and which 
are bound to trouble the singers. For instance, a chord con- 
sisting of B, C-sharp, and D natural, is almost impossible to 
sustain, even though done pp. Also A-sharp, E-sharp, G- 
sharp, and F-sharp, will give trouble. Jumps of a 9th are 


awkward. But in spite of these discrepancies, the work 
carries a fine impression. Look it over. 
A—William A. Goldsworthy—''Prayer of Humility,” C, 


4p, e, Gray 16c. Humility forbids our saying more than that 
this is a prayer for any place, high or low, that God chooses 
to give one. We trust the number will not have the lowest 
place on your music shelves. 

A—Joseph Goodman—''Motets for Benediction, Three,” 
15p, m, Mercury 30c. Of the three, we prefer the “Tantum 
Ergo.” The other two, while good paper music, are extremely 
awkward to sing. The dissonances of the ““Tantum Ergo” 
are a bit extreme, but still the general effect is distinctly 
churchly, and it merges to a beautiful ending. 

A—Edward Grieg—"'Psalms, Four,” 22p, m, Peters 80c, 
a choral group with English text by Percy Grainger, which is 
in Grieg’s rapt devotional mood, and which employs his 
highly original complexities of chromatic and enharmonic 
harmonies perfectly, carrying out the strong medieval mood 
of the text and underlying melody. For instance in No.2, 
“God's Son hath set me free,” a solo voice sings in B-flat 
major while the full chorus sings in B-flat minor.. A most 
unusual thing, yet sounding so simple and natural. Each 
number is a gem of choral writing; choirs and congregations 
alike will enjoy them. Of contrasted types, they may be 


NEW MUSIC 
for Church Weddings 





WEDDING BLESSINGS, ed. by Paul Bunjes 
Ten solos and a duet by Helder, Buxtehude, Bach, Kittel, Brahms, 
and Karg-Elert. 





Medium Voice Edition $2.00 
Low Voice Edition 2.00 

“O CHRIST, WHO ONCE HAST DEIGNED” 

— Henry Lloyd .50 
A wedding song for high voice 

“OH, BLEST THE HOUSE, WHATE’ER BEFALL” 

—Henry Markworth .50 
A wedding duet for medium voices 

WEDDING MUSIC, PART | 2.50 
Proc Is and R Is for ddings and other festive 
occasions. 

2.50 


WEDDING MUSIC, PART Il 
Hymn-tune preludes suitable for weddings and other festive 


occasions. 


Order through your local dealer or directly from 







CONCORDIA PUBLISHING HOUSE 
3558 S. JEFFERSON AVE., ST. LOUIS 18, MO. 
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is an instrument with traditional organ tone, from its 
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Compare the Baldwin for tone, Wig 
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~~, 


about Baldwin Electronic Organs. Write for our 
booklets, ‘‘Selecting A New Organ For Your 
Church’’ and ‘‘Fund Raising Plans.” 
THE BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO 
BUILDERS OF, BALDWIN GRAND PIANOS + ACROSONIC SPINET PIANOS 
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done as a group at a music service. The Peters Corp. is to 
be thanked for making them available. Any average group 
will be able to do these numbers well. 

A—F. K. Kellogg—‘Be of good courage,” Ef, 5p, ¢, 
Flammer 18c, a good vigorous opening anthem with a quiet 
andante movement in the middle section, and the usual return 
to the first theme, but diminishing to a quiet end. 

A—John Leo Lewis—“‘No distant Lord,” D, 4p, e, Bir- 
chard 15c, a beautiful setting of one of Maltbie Babcock’s 
fine poems, music and text complementing each other. Of 
the type of close spiritual works, which the choir must feel, 
and then communicate to the congregation. If you are 
sensitive, use the number and make a profound impression; 
if not, leave it alone. 

A—Charles H. Marsh—‘Art thou weary,” F, 6p, m, 
Canyon 22c, one of the best anthem settings of this old 
hymn we have seen. The solo voice asks the questions, full 
chorus answers. A shimmering accompaniment of 7th and 
9th chords enhances the solo parts, with a broader bolder 
organ under the chorus. The final phrase, “Saints apostles 
prophets martyrs answer yes,’ weaves and grows through a 
series of fine modulations culminating in the final triumphant 
chord on G. A really fine anthem. 

A—Charles H. Marsh—"“Come sing ye choirs exultant,” 
Bf, 7p, m, Canyon 22c, a strong joyous burst of praise, 
followed by a delightful solo part which prepares for a re- 
turn to the first phrase and a broad closing climax. Good 
for an opening anthem, 

A—Claude Means—"“Draw Thou my soul O Christ,” C, 
Sp, m, Gray 18c, a strong dignified setting, with baritone solo 
for the second verse; third verse begins in unison, then 
broadens out to a glorious climax. 

A—R. Deane Shure—"Watchman what of the night,” G, 
8p, m, Scholin 18c, one of the best works of this wellknown 
composer. A dramatic setting with questions and answers 
in striking contrast. The opening exclamation carries over 
and under the other voices throughout, with great clarity. 
You will enjoy examining this number. 

A8—Verdi—''Stabat mater,’ Gm, 17p, m, Peters 75c. We 
have commented on this work before, and wish to add only 
that this is a great setting, not too difficult, that has every- 
thing in choral writing to please any taste. For a music 
service it will prove the work around which a fine program 
can be built. Get a copy for study. 

A—Homer Whitford—''O God my strength,” Af, 8p, m, 
J. Fischer & Bro. 25c, a rather strong anthem with a quiet 
middle section building to a climax in C, 
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Organ Hymntune Music 
HYMNTUNE ORGAN PIECES 
Since all such pieces are about alike, and have legitimate use 
only in a church service where the tune belongs to a specific 
service, the chief point of value is the tune itself, so that 
comments here are unnecessary. 

John Blackburn—St. Thomas, Ef, 6p, md, Gray 75c, makes 
more intelligent music than most of them; judging from his 
middle section, Mr. Blackburn should try his hand at good 
organ music; he handles counterpoint so sensibly that it makes 
music. 

F. Campbell-Watson—Evccation on Our Life Our Sweet- 
ness, G, 4p, e, J. Fischer & Bro. 75c, founded on a Canadian 
tune on “Salve Regina’ but exceedingly few would recog- 
nize the church connection, and since the music is unusually 
appealing and rich, by all means get it and you can use it 
beautifully in church service or recital; we should have been 
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embodying great tradition in the most modern way 
distinguished for its superb tone and infinite variety of color with the most 


eR 
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responsive action in the history of organ building 
a complete organ designed to meet the highest artistic requirements 
to foster the best in church music and organ playing and congregationa! singing 


A complete organ * two manuals and pedals « 2! registers ¢ 23 ranks * over 1200 
pipes e semi-portable * can be installed within one day ¢ requires little more floor 
space than a concert grand piano e less than eight feet high « "Straight action” 


Recent installations: University of Chicago; University of Michigan; Lutheran 
) Church, River Grove, Illinois; Metropolitan Museum of Art, New York 
i 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 








RIEGER ORGANS 1472 Broadway New York 36, N. Y. 
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having music like this all these years instead of the efforts 
to be horrible that have taken first place entirely too long. 
Music should be beautiful cr it’s fit for nothing but a drama 
background; this is beautiful. 

Cyril S$. Christopher—Fantasy, Dm, 5p, d, Hinrichsen- 
Peters 60c, on a Psalter tune, too flashy for a service, so 
use it at an appropriate service-musicale; it will be good 
practise for your fingers—and your imagination. 

Garth Edmundson—Oremus, Cm, 3p, e, Gray 75c, on Our 
Father Who Art in Heaven, with trigger-settings for the 
Hammond electrotone (inexcusably called ‘organ’ on the 
title-page) . 

Hans Huber—Psalm Fantasies, Four, 28p, md, Gray $2.00, 
on Lord to whom shall I go, How lovely is Thy dwelling, O 
Lord rebuke me not, I praise Thee O Lord, all excellent ser- 
vice pieces when the proper Psalm title and reference are 
printed on the calendar. 

Dr. Carl F. Mueller—Meditation on Crimrod, F, 5p, e, 
C.Fischer 75c, melodious well constructed, and excellent for 
any church organist. 

Jean Pasquet—In Bethlehem, Gm, 3p, me, Morris 60c, on 
an ancient French carol, Hammond electrotone trigger- 
settings, good use for Chimes too though the score forgot to 
indicate it. 

William Pearson—Wither’s Rocking Hymn, Em, 2p, e, 
Hinrichsen-Peters 50c; George Wither died in 1667 and 
R.V.Williams is mixed up in the story too, so there you are; 
good enough church music of course. 

Max Reger—As Jesus Stood, Come Holy Ghost, Jesus 
Christ Our Lord, Grand Orgue 80c each; it will be many 
years before the organ world catches up with Max Reger 
and centuries before it produces his equal; get the first one 
by all means, though all are good. That first one is super- 
good. 

Camil Van Hulse—Chorale-Fantasy on St. Magnus, A, 14p, 
d, FitzSimons $1.50, a brilliant prelude for the right service 
but too forceful in itself to be adequately played without 
drawing undue attention away from the service. 

Camil Van Hulse—Messe Basse, 16p, me, McLaughlin- 
Reilly $1.50, ‘organ music for low mass’’ and right here Mr. 
Van Hulse proves what T.A.O. has been proclaiming for 
years, that there is nothing wrong with the organ music of 
Messiaen and the other Frenchmen but wrong only with an 
American organist who takes it out of its setting in the Catho- 
lic service and perpetrates it on the public as recital music. 
This example is good for any church even though intended 
for the Catholic. 

Camil Van Hulse—Preludes on Advent Hymns, and Pre- 
ludes on Christmas Hymns, seven in each case, both by Con- 
cordia $1.50 each, and in both cases grand music written 
exclusively for the church organist—as in the grand old days. 
Any organist can use these things; most of them should use 
at least some of the pieces. 

PIECES (25) FOR THE SMALL ORGAN 

Selected, edited, arranged, and composed by Alex- 
ander Schreiner, 73 pages, J. Fischer & Bro. $2.50, 19 com- 
posers, music of good quality, ‘sympathetic compositions 
which speak out in terms of eternal faith and peace. With 
devoted hearts and purity of performance, let organists pur- 
sue their assigned tasks before congregations of the faithful 
who are required to hear the results of fingers upon keys, 
and who, if the music deserves it, will listen attentively to 
their soul’s benefit,” says Mr. Schreiner in his foreword— 
and it’s high time the church organists join him in thinking 
of the spiritual requirements of their music. Trigger-settings 
for the Hammond electrotone. Contains a part of the Reubke 





Sonata, Buxtehude’s perfectly delightful Fugue in C, and 
welcome excerpts from Bach, Brahms, Guiimant, Mendelssohn, 
and others who never wrote an ugly page in all their lives. 
A handy volume to keep on the console for emergencies, and 
even more delightful for those having organs or electrotones 
in their own homes. 
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tuned to the most discriminating ear 


HEARING IS BELIEVING ... \When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, you will be im- 
mediately impressed by their quality, at once distinctive in clarity 
and traditional in timbre . . . But more than this, you will con- 
firm with your own ear our oft-repeated statement that the Sym- 
phonic Carillon always sounds in tune. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Belore Composer: 

*—Arrangement. 

A—Anthem (for church) 

AH—Anthem for Hebrew temple. 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4}+—Partly 4-part plus, etc 
Mixed voices and straight 4 part if 

not otherwise indicated. 


Additional Cap-letiers, next after 
above, refer to: 


A—Ascension. M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Paim Sunday. 
G—Good Friday. S—Special. 
L—Lent. T—Thanksgiving. 


After Title: 

c.q. cq. qc.—Chorus, quartet, chorus 
ie et or quartet, quartet 
preferred) or chorus. 

s.a.t.b.1.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, of un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

yp oe art writing, etc. 

Af.Bm.Cs—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b —Building piote: 

c—Console photo. 

d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique, o—Obituary. 
h—Honors. p- -Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. 1.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: ‘*\indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ‘‘solo- 
ist preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


j—Junior choir. | v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
o—Organ. 3Ip—3 pages etc. 
p—Piano 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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THE AMERICAN ORGANIST, secs 52°, 


The Ministry 


By N. LINDSAY NORDEN 


Organist, composer, arranger, and acappella advocate 


‘tg Christian church owes a 
great debt to music, although in the present age this is fre- 
quently overlooked, due to the rather insignificant part church 
music plays in the life of the community. During the early 
centuries there was no music save that fostered by the church. 
After 1100 A.D. there appeared the Troubadors in France 
and the Minnesingers in Germany, but it was a long time be- 
fore secular music established itself as an independent field. 

The early composers wrote magnificent church music. They 
were believers; they wrote from their hearts and their faith, 
and inculcated in their music much of the grandeur of the 
great cathedrals and churches of their day. Orchestras were 
practically unknown; where used they consisted of a small 
group of instruments. Opera was in embryonic stage. Thus 
church music was the outstanding music for several centuries 
and it assumed definite characteristics. 

Today when we speak of church music we must draw a 
sharp line between real church music and the music often sung 
in churches. If we attend a symphony concert, or the opera, 
we are reasonably assured of hearing what we expect. But 
not so with church music. It may mean fine spiritual music, 
written by a composer who has the feeling of church tradition 
in his soul, or it may mean a cheap sentimental sugar-coated 
piece, perhaps an adaptation of some secular tune with re- 
ligious words written in, entirely unworthy of use. 

With all the great wealth of early church music, how has 
the church allowed secular influences to creep in and to de- 
stroy? All over the country there are orchestras, paying able 
conductors and capable players. Expensive radio programs 
are on the air, sustaining large orchestras and fine soloists. 
Expensive singers are employed in opera. Persons of affluence 
are supporting these productions. We are orchestra-mad in 
America. But where in a church, or for that matter outside 
the church, is there a choir supported in a style anywhere 
similar to that of an orchestra, or the opera? How many 
church choirs can rehearse daily as do the orchestras? Most 
of them have one, rarely two rehearsals a week. 

When we erect a church building we try to make it as 
beautiful as possible: then we further glorify it with artistic 
furniture, lovely windows, and an organ—perhaps a fine one. 
We feel that such a room is a very special place. There is 
a Presence here: we want everything worthy of that Presence. 
How extremely incongruous, then, to have poor music, badly 
sung, perhaps. If we do not remunerate voices already trained 
then we must have a choir school in which to train them. In 
the majority of instances we do neither. The voices and the 
music must be no less inspiring than the church, the windows, 
and the other appointments—and these all cost something. 
Anything that is worth while costs something, either labor or 
money. 

In general the method of preparing church music is wholly 
inadequate. Where the church was formerly the leader in 
music and produced some of the world’s greatest compositions, 
today it has taken a very secondary place. It is almost safe 


to say that none of the world’s greatest musicians of today 
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Music 


Excerpts from an address made at annual banquet 
of choir of West Presbyterian, Wilmington, Del., 
to give renewed energy to every organist to take 
his church duties with utmost seriousness both in 
his organ playing and his choir directing. 


is working in church music, either producing it or writing it. 
All this is unfortunate. Music has a great power. It is a 
kind of language; it will frequently work miracles when 
nothing else will. Properly employed in a church service it 
is a powerful element in the uplift of the human soul. Per- 
haps its vibration is a connecting link between us and the 
Divine vibration. It should not be something merely to fill 
in vacant spaces in the service: it should be a very authoritive 
and a well-prepared part. Religion should be an unique 
experience in the weekly life of the average human. When he 
enters the walls of the sanctuary he should discard all that 
pertains to the world and its ways. His experiences during 
the service should be very different from any experiences of 
the week. The music should have a distinctly spiritual char- 
acter. It should be chosen for this character; if it is not, how 
can the service uplift or inspire? When we find on a church 
program an arrangement of secular music set to religious 
words there is something decidedly wrong with the scheme 
of our church music; there is plenty of fine music that is 
simple and easy to comprehend to start with. We need not 
cheapen the service with poor music. 

It must be remembered that although a man may be well 
educated in a number of fields he may be elementary in others. 
Anyone willing to listen to good music for a while will grow 
to understand and appreciate it. The ear develops gradually. 
It is only those who exclude this experience from their lives 
who remain static. Many a man has attended the Philadelphia 
Orchestra concerts, more or less under protest, only to find 
that a great interest and appreciation have developed. It is 
all right to know what you like and to wish to listen to it, 
but we should remember that we are in this life to grow and 
to develop. 

Music is a great mystery: no matter how much we analyze 
and study it, in its essence it is a mystery. It speaks to us 
just in proportion to how we are prepared. To those who can 
catch the vibration and hear the message, it brings something 
which nothing else can offer. When a great master speaks 
through music we contact the superior forces from on high. 
We cannot analyze it: it is a spiritual gift interpreted through 
the medium of the composer. ‘‘God is a Spirit and they that 
worship Him must worship Him in spirit and in truth.’’ Is 
not music truth? Is it not of the spirit? of the inner essence 
of things? Is not a Biblical text enriched when the hand of 
a master-musician illuminates it with a force that lies beyond 
mere words and their limited meanings? 

The logic of ethics is fascinating and instructive, but it is 
earthbound. We may reason ourselves into being correct and 
respected citizens and yet carry on without the refinement of 
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spirituality. One can never reason one’s self into higher 
planes. It is only through music and other elevating experi- 
ences that man rises. These links with the Infinite are quite 
above ethical or moral codes. Christ emphasized the heart so 
often, for here is the delicate seat of the emotions. “Let not 
your heart be troubled.” He didn’t say ‘Let not your mind 
be troubled.” “The fool hath said in his heart.” Paul said 
‘The greatest of these is love’’; he didn’t say “the greatest 
of these is reason.” Everyone has the power to become God- 
like, but reasoning distracts the mind from God Himself. 
God is order: it is the only law. Order is synonymous with 
love, and reason is sometimes the vampire which destroys 
the order of a man’s mind. Those who work in music are 
feeling the rhythm of the whole universe. 

Such is the power and province of genuine church music. 
But unfortunately there are weak and irreligious composers 
who turn out cheap compositions, rhythmical and catchy, 
ofttimes jazzy, and these are printed by the thousands and 
foisted on the church-going public. But of what value to 
a Biblical text, or to a fine poem, is music of such an inferior 
type that it simply desecrates the thought or the inspiration? 
Such music is mockery. 

The oldfashioned solo quartet has about disappeared. 
When it was in full glory one could not tell, with closed eyes, 
whether one was attending a church service or a secular con- 
cert. Everywhere choirs have superseded quartets and this has 
caused an improvement in church style. Music has become 
impersonal; it is not for the glorification of solo singers in 
a quartet. I do not imply that solo singing should be elim- 
inated. It is a beautiful element contrasted with the chorus, 
but the solo quartet had a sort of a commercial, secular atmos- 
phere. 

There is another matter too which needs consideration. 
If we are to have fine church music we must have capable 
musicians to run this department of the church. So there must 
be church-music schools to prepare these people. There are 
several such schools in existence but their influence so far has 
only made a start. There is no standard for the post of 
organist-choirmaster; many unsatisfactory persons fill this 
position. Facility is often mistaken for ability, cleverness for 
musicianship. The church must make every effort to afford its 
musicians all possible opportunities to advance the cause of 
church music. 

Every year there are conferences and schools for the study 
of church music problems: many are held in the summer 
period. But what is the use of showing organists what to 
do and how to do it, if, when they return to their posts, they 
are restricted and prevented by the minister of the church, or 
the chairman of the music-committee, or someone else who 
does not understand the problems at all? It is just as im- 
portant to bring into the church persons living three blocks 
away as it is to bring into Christianity those l'ving three 
thous*nd miles away. Musical people will journey many miles 
to heir a favorite oratorio or other work; it means much to 
them. Music is one of the strongest influences in missionary 
work—but missionary work right here. 

At pzesent, in general, the greatest religious masterpieces 
are to be heard only when performed in a concert hall by a 
secular organization. One or two performances of such works 
should be heard yearly in the average church. Instrumental 
accompaniment should be added for compositions requiring 
such. Only works that are possible of good performance 
should be attempted. Merely to announce an important work 
in order to attract attention and then offer a mediocre per- 
formance is of no value to anyone. I have heard performances 
of this character where the composition was beyond the chorus 
and the organist could not cope with it. 

If the church would turn its interest to music of the right 
sort, there would be a larger interest in church services. 
Churches that have good music are invariably well filled. 

The church is not utilizing this all-powerful and traditional 
heritage as it should. Church music organization is too 
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haphazard; it is too incidental: the atmosphere of the 
sanctuary is defiled, the public taste misled. I tell you that no 
man can be inspired by inferior music: he may be pleased, 
or he may be attracted by the rhythm, but the effect will not 
be a lasting one. The great works of literature have outlived 
many lesser efforts, such as the tons of cheap writing printed 
today. We should make every effort to give our young people 
good musical taste, in highschool and college. The power of 
good music over a large majority of the young people should 
not be disregarded. 

We should be careful not to give our Sunday-school pupils 
music to sing which is obviously secular and smacks more of 
the movie than of the Sunday-school. They may sing it well 
and they may like it, but they would have liked good music 
just as much had it been given them. We should be careful 
to bring to our children elevating thoughts and suggestions 
in the texts of the music; the text must be considered as to 
its effect on maturing minds. The language of music is as 
potent as is the language of literature. 

Finally, it must be remembered that unaccompanied choral 
music is the true heritage of the church. Choral music was 
well developed before keyboards came into existence; for a 
long period they were crude and primitive. There is more 
to acappella music than merely the omission of the instrument 
or instruments, Every keyboard is a compromise. There are 
but twelve tones to an octave, whereas, to be correct there 
should be 117. The intervals on the keyboard are distorted, 
some more than others. The natural untempered intervals 
and chords are beautiful; there is no comparison between 
them and tempered intervals and chords. When a choir sings 
in pure intonation, unaccompanied, we hear something that 
cannot be achieved in any other way, something that is natu- 
ral and a part of the universe and its laws: we might say 
Divine Harmony as compared with the alterations which man 
has made for his keyboards. Thus we are in close tune with 
the Infinite: God is order. 

Recently I again attended the Christmas services in the 
Russian Cathedral in New York. The whole service is music 
and of course unaccompanied, for no instrument has ever 
been allowed in the Russian church since its beginnings in 
the tenth century when Vladimar-1 accepted Christianity. If 
you have ever heard a good Russian choir do a service you 
know that there is nothing in accompanied church music that 
can approach it. Their intonation is perfect and the vocal 
compositions out of this world. 

I close with a quotation from Dr. Karl Reiland, retired 
rector of St. George’s Church, New York: 

“In the great mystery of music, in which is everything from 
trash to transcendence, our appreciations are variously attuned, 
but its value for life is incalculable. Nature herself pleads 
this point by distributing rhythm, melody, harmony, and song 
throughout the whole range of history and humanity. Its 
uses reveal it as the vehicle to all pursuits, from the savagery 
of war to the sacrament of worship, the feasts of the living 
and the funerals of the dead, the dancing of ecstasy and the 
degradation of excess. It attends man’s spirit as the shadow 
does his body, and the human spirit can sing and enjoy that 
which he cannot say or believe . . . The ministry of music, 
by whoever serves it to mankind, should ever be at the high- 
est purest level . . . To scorn the easy way of the trashy, to 
renounce the facile reception of the vulgar, and to refuse the 
mass demand of the inferior, is not a rose-strewn path to 
anywhere—and not to supremacy in music.”’ 


CAUTIOUS BUT IN EARNEST 

“I refuse to be cornered by saying Best to anything. 
In fact you do not deal in inconsequentia, which includes 
your darts at the disgusting politicians or anything you want 
to print. I may not agree, but that’s my bizness. Your 
October 1952 Cover-Plate should impress a not too lame-brain 
organist of what he should attempt to match in the architecture 
of tone. That's a challenge:’—DeWitt K. Botts. 
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of your age, do not expect your audience to live with you. 

The Diapason is the backbone of the organ. Oddly, the 
love of its tone is an acquired one by organists alone, not 
shared by other musicians; the audience is neutral. This was 
proved to me by numerous experiments. Yet the Diapason 
by its assertion, its strength and power, is particularly fitted 
for fundamental, important thematic ideas; rugged, it is a 
color all its own. Varied with others it tells its story. Un- 
relieved it loses its valor. 

By general consent the organ tone itself is supposed to 
suffer from a deficiency of overtones, upperpartials as they 
are called. Here let me ask a personal question: Have you 
ever, even when a symphony orchestra was playing as loud 
in volume as the organ, heard overtones as loud as the 
mixtures in any organ with a full complement of mixtures? 
These are intended to supply what is lacking. They over 
supply. In order to make up for this deficiency a pipe is used 
for each overtone. If it were coordinated properly to the 
ground tone all would be well, provided it were voiced in 
tone quality and quantity to the regular requirements of the 
ground tone. Were this plan adopted there never would be 
any objection to mixtures; not even in complicated harmonies. 

5 

By general consent the organ is the instrument most active- 
ly connected with religion. Why then should emotion be 
all but eliminated? Bach’s choralpreludes are examples of 
personal feeling, wonderfully exhibited. 

Widor’s improvisations on psalm verses alternating after 
the first one with the choir (at St. Sulpice, Paris) were per- 
sonal, on the second impulses, as they occurred to him in his 
own mind at the moment; they were unfailingly inspirational 
to every musically minded person in the audience who 
followed the text. 

Of a totally different sort, but very vital, was Reubke’s 
musical interpretation of the 94th Psalm. The text has its 
being in the music. 

Here are only three examples where the personal emotional 
clement has contributed to the glory of organ music. 


—Dr. Charles Heinroth 


What's Your Real Job? 
By RAY BERRY 


Who wants emphasis on the message, not the performer 


Ler's stop making confused noises, do some evalu- 
ating, realistic thinking. Personal ideals are requirements, 
even for organists, so long as they are not so stubborn they 
blot out others’ ideals. 

Why are many sounds made by church and recital organists 
dull as dishwater? Two reasons loom: second-rate music 
and unintelligent playing. Poor music will never be inter- 
esting to either performer or listener; good music badly 
played is a total loss. 

Too many church organists are apparently vaccinated with 
the theory behind soap-opera electrotone playing. No church- 
organ music will ever have meaning if predicated upon 
apologetic background noise intended as soporific. Church 
music must be as virile as religion itself. 

It's time musicians broke away from the false idea people 
come to church with the sole purpose of being lulled into 























































CHAPEL OF ST, ALBAN 
Dallas, Texas, as you see the altar from the patio. ‘'Main ingredients are 
Philippine mahogany paneling, masonry, lots of glass, and laminated trusses.’ 
Photo by Laughead, organ by Charles W. McManis Co. Chapel is connected 
with but not officially part of Southern Methodist University. 


crooned securities of allegedly pious peace and absolution by 
spoken, sung, and played mutterings with a saccharine base. 
The bromidic cliches of some sermons, drippy music with 
spurious texts sentimentally purveyed, are an insult to the 
Almighty. 

Or are we, actually, offering services and talents to Him? 
Results often appear to be “holy vaudeville’ for the edification 
(?) of churchgoers who, we wrongly presume, either do not 
know why they're in church or won't admit to the real reason. 

Already some readers have back hair on end, are itching 
to bellow that such a course excludes beauty in music. Pre- 
cisely what is musical beauty? Is it not confused with cheap 
sentimentality, lower emotionalism, insinuated personality, as 
against stalwart forthrightness, correct religious and musical 
values, a certain selflessness which subordinates personality 
to the true act of reverence? The moment personality over- 
shadows the purpose and act of worship itself, we function 
under false pretenses by directing thoughts to us rather than 
to Him. 

What about ideals in recitalists? What trends are noted 
today? There is health in current attempts to lift recitals 
from the morass of hit-or-miss hopefulness by sticking hands 
out for donations at recital mid-points—to lift recitals to the 
professional level of sister fields of music performance. 

Unfortunately coupled with this newly-assumed Profession- 
al Attitude, is an abortive attempt by some performers to 
replace musicality with cheap showmanship. We must not 
promote so many Americans’ fallacious idea that music i 
be seen rather than heard. Acceptance of this prem; URE An 
produced some organists who emote all over the p who ° 
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We are exposed to performers whose recitals are studied 
portrayals in exaggeration, whose playing is music styled 
in exclamation points, who place themselves above and ahead 
of music. The ensuing caricature of what should be a 
humble approach to the privilege inherent in delineation of 
greatne-s-in-compcsition is obvious. We do not necessarily 
question the sincerity of these performers; we merely feel 
they have missed the point for true and honest predication 
in recital (or any other) playing. 

Music iiself must be far more than digital dexterity, physico- 
muscular conto-tion, startling of listeners into acceptance of 
personality rather than music. We also suffer from the Cold 
Fish approach to performance via the route of appearing 
at the console like a little stone statue, amazing the customers 
by the amount of speed and noise produced without seeming 
to move a muscle. Such performers forget that the heart is 
also a muscle. 

Music-in-concept or -performance cannot be complete un- 
less it is an intelligently balanced amalgam of head and 
heart. This end will not be accomplished by the most facile 
player skating nonchalantly over the highly polished ice of 
mere technical perfection; or by allowing heart to rule head, 
upsetting the scales the otherway about. We do not become 
mature adults, musically, until head and heart are synchro- 
nized to produce disciplined musical feeling consistently paral- 
lel with informed training of mind and muscle. Too often 
forest and trees are not in balanced, rational, musical per- 
spective. 

Let’s get values straight. No matter the playing—church 
or recital—music is foremost, we but the agen‘s for making 
it sound. When true values are understood and put in.o 
practise we will be worthy to command respect for ourselves, 
for our profession. It’s time the uninformed (and those who 
refuse to admit) were lifted from their pit of misunder- 
standing into the light of right and honest thinking and 
procedure, that sincerity of purpose may be recognized and 
accepted by all who hear organ music. 

UNIVERSITY OF FLORIDA 


a t gan appeared decades ago before being completely concealed behind 
heavy curtains which not only ruined the view but also somewhat spoiled the 
tone; Claude L. Murphree is University organist; photo by courtesy of Dougl.s 
Johnson, former pupil of Mr. Murphree’s 
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SPECIAL SUMMER COURSES 


Facts about all the intensive courses being offered this 

year for the exclusive benefit of the church organist 
Herewith is a summary of the summer courses advertisesd in 
these pages for the current season; probably nothing else he 
can do is more profitable for an organist than to spend a 
part of his summer vacation in taking a specialized summer 
course to help him improve the job that supports him all 
through the year. 

Grace Leeds Darnell, developing & training junior choirs, 
Washington, N.J., July 13 to 24, Aug. 3 to 14; Feb. page 46. 

Organ Institute, master-classes and private lesscns in organ; 
College of Puget Sound, Tacoma, Wash., June 29 to July 19; 
the same plus an intensive course in all phases of choir work, 
Phillips Academy, Andover, Mass., July 27 to Aug. 16; Feb. 
p.43. 

Peabody Conservatory, special organ instruction with 
Richard Ross; Baltimore, Md., June 29 to Aug. 8; this issue. 

School of Sacred Music, choral and organ work, history, 
analysis, private lessons in voice, organ, theory; School of 
Sacred Music, New York City, July 6 to Aug. 14; Feb. p.42. 

Wa-Li-Ro, school for choirmasters directed by Paul Allen 
Beymer, Christ Church, Shaker Heights, Ohio; June 22 to 
25; Feb. p.¢s. 

Wes:minster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct teaching 
of Dr. John Finley Williamson, organ study with George 
Markey; Westminster Choir College, Princeton, N.J., July 
20 to Aug. 9; in this issue, 


HE HEARD A RECITAL 

“Two months ago I heard a quite famous recitalist and 
for the first time was almost bored with an organ recital. The 
whole performance was technically phenomenal but with the 
exception of a few good works was barren of any delightful 
or soul-stirring music. It set the profession aglow but 
certainly didn’t gain friends for the organ or organ music.” 
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Organ in St. Alban Chapel 


Comments by CHARLES W. McMANIS 


An organbuilder shows it in words and pictures 


Here's another organ T.A.O. 
presents because the necessary materials have been provided 
by the builder—stoplist details, photos, and some of the 
otherwise unknown surrounding facts; and in this case the 
builder has given the essential credit to those helping him 
do a good job—Spencer Turbine for the blower, Orgelectra 
for the action-current, Reisner for the console, and if the 
organ had Chimes, which some day it ought, they would 
undoubtedly be listed as Maas. Thus generosity & coopera- 
tion have replaced selfishness. Incidentally Mr. McManis 
knows the console is more an organist’s business than a 
builder's, while tone is distinctly the thing that will ulti- 
mately make a builder famous; so he spent all his heart on 
the tone, and had Reisner do the console. 

Facts here have been supplied by Mr. McManis; if there 
are any quotes, they're his. 

“Voicing technics for Principals & Gemshorns emulate as 
nearly as possible the early American Johnson and Roosevelt 
tradition; capped and chimneyed pipes and mixtures are 
voiced and regulated for volume in the Schnitger manner. 
The attempt was not to create a classic organ but a small 
economy-size all-purpose organ that can be lush & romantic, 
blustering & romantic, or clean & classic. 

“Chapel seats only about 75 (without bulging) so we had 
a problem in careful voicing & regulation to achieve a 
tempest in a teapot without blowing the lid off. The purpose 
of my recital for the organ profession was to prove that it 


DALLAS, TEXAS 


SWELL: V-5. R-6. 
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CHAPEL OF ST. ALBAN 


‘Acoustics ave cathedralesque unless the place gets too packed.’’ Pedal and 
Great pipes in the open, Swell enclosed, heating-cooling outlet above the Swell 
chamber ‘but nothing else could be worked out in the limited space.’’ Photo 
by Laughead. Chapel is as eloquent as it is small, 


is not a Classic organ just because it possesses ensemble 
characteristics.” 

When Mr. McManis speaks of Schnitger tone, he knows 
what he’s talking about, for he’s been there and heard for 
himself; actually, if the war department doesn't object to 
cbjectives, that was his objective in volunteering for military 
service in that second democrat-made worldwar. Providence 
was kind to him and. before he came back he had climbed 
through more dusty organ chambers and taken more intricate 
pipe measurements than the average T.A.O. reader ever even 
heard about. This tone business explains why he concentrated 
on pipes and almost ignored all else; for the present it’s 
distinctly the right attitude. 

Mr. McManis began as Mus.Bac.; becoming an organ- 
builder was an accident over which he had no control—he 
had to build organs or live in gloom all his days. Anyway 
he knows why organs are built. He knows what he was 
trying to do here. So in his recital for organists he gave 
them not only a mimeographed copy of the stoplist & program 
but also an additional mimeographed set of “Registrations 
for This Recital.” For example: 

Pedal: Quintaton 16’, Principal 8’, Swell-Pedal 8’. 
Great: Gedeckt 8’. 
Swell: Gemshorn 8’, (add Celeste), (later add Swell 4’). 

This was for Karg-Elert, the first of five such, the fifth 
being merely ‘Everything!’ The whole program took 16 
sets like the above plus 3 one-liners. 

“The unison Gemshorn is slightly broader scale with 
narrower mouth than the Celeste; in voicing the two we made 


S-5. Stanley, A Fancy 


Collegiate Chapel of St. Alban 8 Gemshorn 61 Franck, Chorale Am 
Charles W. McManis Co., Op. 21 G. Celeste 49 Vierne, Andantino 
First Recital, Feb. 9, 1953 4 Rohrfloete 61ch Son.1: Allegro Vivace 
Recitalist, Charles W. McManis IT] Scharf 1830m Karg-Elert, Clair de Lune 
V-11. R-13. S-13. B-2. P-747. 8 Schalmei 61r Bach, Son.4: Andante 
PEDAL: V-2. R-2. S-4. Tremulant O Sacred Head 
16 Quintaten 44c COUPLERS 7: Prelude & Fugue G 
8 Principal 440 G-P-8. S-P-8-4. It may take some guessing but the 
(Quintaten) S-G-16-8. S-S-16-4 informed organ-fan will know that 44c 
4 (Principal) Crescendos 2: S. Register. means 44 capped pipes and that 61mch 
GREAT: V-4. R-4. S-4. Combons:  Tutti-5. probably means 61 pipes with metal 
8 Gedeckt 61mch Blower: 1/2 h.p. Orgoblo. chimneys. Some day T.A.O.’s official 
4 Principal 61om Action-Current: Orgelectra. Stoplist Form will be revised to cover 
2 2/3 Nasard 61c Console: Reisner. the exceedingly few changes made ad- 
2 Octave 61c Mr. Me Manis visable by altered organbuilding prac- 
Tremulant Raison, Offerte Vive le Roy tises of today. 
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the Gemshorn tend toward the fluty side, the Celeste toward 
the stringy. The unison supports the Swell ensemble better 
because of its voicing, yet the Celeste provides the needed 
touch of string.” With the 4’ coupler the two produce sur- 
prising richness. ‘The differences in color are subtle. Every- 
thing in the organ is easy & gentle.” 

The Collegiate Chapel of St. Alban is connected with 
Canterbury House, the Episcopal student-center for Southern 
Methodist University. ‘Canon Curt Junker is chaplain and 
an enthusiastic hunter of donors for the place; the architect, 
an Episcopalian, gave his services and came up with a 
beautiful piece of contemporary architecture with only a 
touch of Gothic flavor. He was stimulating to work with.” 


Phonograph Recordings 


Two disks, by E. Power Biggs and Edouard Nies-Berger 
E. Power Biggs and Brass Choir 
Bach Festival 
Columbia 12” I.p ML-4635 
Bach, Homilius, Krebs, Choralpreludes 

The organ is not identified but we might 
guess Symphony Hall, Boston; brass are 3 trumpets, 2 trom- 
bones, bassoon, and there are timpani. Even to unscramble 
and list all the chorales and choralpreludes would be too 
much of a task, especially since it could be of no service to 
our readers. All titles, glory be, are listed both on the con- 
tainer and the disk in English, as they should be for English- 
speaking people. There seem to be 23 chorales and choral- 
preludes, and you can write your own distinction between the 
two classes. But the general effect is that of chorales in which 
the melodies can never be lost, thanks to the brass, and a 
background of figuration which may give you quite a problem 
in deciphering how it was done and by what; it would take 
repeated hearings to answer all these questions. 

The chief point is the value of the disk. I personally dis- 
like trumpets playing in the upper register when trombones 
an octave or two lower would be so much more sturdy, an 
opinion violently contradicted by the other half of the listen- 
ing team. But there’s unanimity on this: it’s a glorious re- 
cording of music of the kind we believe unobtainable else- 
where. And we think the disk will be played over & over 
again with never the least loss in musical enjoyment or mental 
interest. The organ? You can hear it at times all right, but 
at other times you may wonder where it is; you'll ultimately 
find it subservient to the music—a situation dreaded, we fear, 
by a great many in the organ world. Get this disk by all 
means. 
Edouard Nies-Berger, Church of Messiah, Brooklyn, N.Y.C. 
Concert Hall 12” l.p. CHS-1145 

Franck, Cantabile; Grand Piece Symphonique. 

Liszt, Weinen Klagen 

Here, to my heart, is splendid playing on 

an old-style organ, providing honest music; the recording 
engineer should possibly watch the gap be:ween ppp and fff 
effects, for if a machine & room are adjusted for clean hear- 
ing of the ppp, it will be torture when the fff comes on. 
But possibly that need not be mentioned at all—except that 
the organ world must cver strive to perfect its sais or 
it will lose its potential audience. 

Registrations are rich, varied; lots of good 8’ tonal masses 
& effects; plenty of clear-colored solo registrations; no upper- 
work to spoil the effects. If you've gone on the Messiaen 
bandwagon you'll not give house-room to Franck and Liszt. 
As for me, I'd like to hear both sides of this disk many 
many times. 

The cover carries quite lengthy comments on both Franck 
& Liszt, not the dry stuff you might expect but things that 
will entertain you. Get this disk too by all means.—T.S.B. 





‘ 1% i ; Btiprinae. 
ATLANTA CHURCH OF REDEEMER 
If you're ashamed of having an organ in your church, this is probably one of 
the most attractive ways of hiding it, certainly superior to the customary rag 
and pancake method; this was donated by Bertha Schroeter Ergenzinger in 
memory of John F. Schroeter for the new Austin. 


WEDDING MUSIC 
From a report by Charles Leveroni in the Boston Herald 
The Catholic church has taken the lead in 

banning Wagner & Mendelssohn from church weddings, but 
St. Ignatius, Boston, went a step further and had its organist 
play an hour's program of 21 selections for an audience of 
“more than 60 couples.’” The results: 

Cooke, Sing Unto God 

Gounod, Marche Pontificale 

Renard, Processionale 

tults, Palms of Victory 
“Ancient liturgical marches . . . were rejected by the modern 
bride” but the “overwhelming majority’ voted Gounod the 
favorite. The organist reported the 60 couples turned thumbs 
down on “‘several musical masterpieces’ and picked works 
“slightly corny.” Fr. Thomas M. Herlihy was a good sport 
and walked “down the aisle to the wedding music, giving 
the brides an idea of how fast they will be moving and an 
exact timing for the trip down the aisle.” Question: Was 
there a hidden meaning in that choice of the Stults? T.A.O.’s 
thanks to Eliot I. Wirling for making this report possible. 
The four items listed show what the 60 couples voted as 
favorites. 
WHO HAS THE PRIMARY RIGHT? 


Are organs only the property of organists? Or are 
they owned, perhaps, by the people who pay for them? 
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CANTON, OHIO 

First Presbyterian 

Memorial to Mr. & Mrs. Lewis Gibbs 

Schantz Organ Co. 

Dedicated, Dec. 4, 1952 

V-49. R-59. S-72. B-21. P-3761. 

PEDAL: V-6. R-8. S-22. 

16 Diapason 44 
(Diapason-2-G) 
Bourdon 44 
(Quintadena-C) 
(Rohrgedeckt-S) 
(Gemshorn-G) 

10 2/3 (Diapason-2-G) 

8 (Diapason) 

(Bourdon) 
(Quintadena-C) 
(Rohrgedeckt-S) 
(Gemshorn-G) 


4 Superoctave 44 
Nachthorn 32 
2 (Superoctave) 
Ill Mixture 96 
16 Trumpet 56 


{Fagotto-S) 

8 (Trumpet) 
(Fagotto-S) 

4 (Trumpet) 

- (Chimes-G) 
GREAT: V-10. R-13. S-12. 
16 (Diapason-2) 

8 Diapason-1 61 
Diapason-2 73-16’ 
Bourdon 61w 
Gemshorn 73-16’ 

4 Octave-1 61 
Octave-2 61 
Hohl floete 61 

2 2/3 Twelfth 61 

2 Fifteenth 61 


IV Mixture 244 
Chimes 25 ‘Diy 

SWELL: V-15. K-20. S-17. 

16 (Rohrgedeckt) 

8 Violin Diapason 73 


Rohrgedeckt 85-16’ 
Flauto Dolce 73 
Flute Celeste 61 
Salicional 73 

Voix Celeste 66 


4 Principal 73 
Flute h 73 

2 2/3 (Cornet) 

2 Fifteenth 61 

IV Mixture 244 

Ill Cornet 183 

16 Fagotto 73 

8 Trompette 73 
Cor d'Amour 73 

4 Clarion 73 
Tremulant 

CHOIR: V-11. R-11. S-12. 

16 (Quintadena) 


8 Geigen-Diapason 73 
Concert Flute 73 
Quintadena 85-16’ 
Dulciana 73 
Unda Maris 61 

4 Prestant 73 
Koppelfloete 73 

2 2/3 Nasard 61 
Piccolo 61 


N 





FACTS WITHOUT PADDING 


MORE STOPLISTS WANTED 
But only of organs as installed 
T.A.O.’s standardized form of 
presenting stoplists takes all the guess- 
work out, gives maximum information 
in most readable form, uses correct 
spellings; if pipes speak under a given 
name in one place, they are listed under 
that name wherever they speak. And 

since an organ would be hardly 10% 

effective without crescendoes, couplers, 

combons, and similar gadgets, the list 
of gadgets is presented in standardized 
form, complete. 

As usual these pages require: 

1. Date of installation or dedication ; 

2. The courtesy of mention when the 
preducts of the other advertisers help- 
ing the builders make these pages pos- 
sible are used—such as— 

Maas percussion, 

Orgelectra action-current supply, 

Orgoblo wind-supply, and 

specialty action-parts such as made by 

Reisner and others using these pages 

to make their products better known. 

There is such a thing as cooperation; 

T.A.O. appreciates receiving it and 

vigorously tries to give it in return. 

o 
1 3/5 Taerce: 61 
8 Clarinet 73 
Tremulant 
SOLO: V-7. R-7. S-9. 
8 Diapason 73 
Doppelfloe.e 73 
Viola da Gamba 73 
Viola Celeste 66 
Vox Angelica 73 
i (Doppelfloete) 
8 Trumpet h 73 
English Horn 73 
1 (Trumpet) 
Tremulant 

COUPLERS 35: 

Ped.: G-8-4. S-8-4. C-8-4. L-8-4. 

Gt. G-16-4. S-16-8-4. C-16-8-4. 
L-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. L. 

Solo (L): G. S-8-4, C. L-16-4. 
Crescendos 4: S. C. L. Register. 
Crescendo Couplers 1: All shutters 

to Swell shoe. 

Combons 40: P-6. G-6. S-7. C-7. 

L-6. Tutti-8. 

Ensembles 1: Full-Organ. 
Reversibles 3: G-P. S-P. C-P. 
Cancels 2: Couplers. Tutti. 
Blowers: two at 5 h.p. each. 
Action-Current: 2 Orgelectras. 
Swell & Choir Organs are picked up 
by microphones and wired to loud- 
speakers in ‘‘the northeast tower at the 
rear’ to constitute an Echo Organ ef- 
fect which in itself is dynamically con- 
trolled electronically by a separate 
crescendo-shoe, which is not listed in 
the stoplist for obvious reasons, but 
it’s a grand idea; it is also used to as- 
sist the choir in procession through an 
additional speaker in the narthex. 





9 


Since organs generally are built to 
make church services richer & better in 
every detail, this microphone & loud- 
speaker idea is worth much more than 
it costs; its use for processional is not 
uncommon, but devising an Echo 
Organ effect by electronics seems like 
something rather new and excellent. 

a 

ATLANTA, GA. 

Lutheran Church of Redeemer 

Memorial to Mrs. W. G. Schroeter 

Austin Organs Inc. 

Dedicated, Sept. 1952 

V-25. R-28. S-36. B-8. P-1854. 

PEDAL: V-2. Re2.. S10. 

16 Diapason 56 
(Bourdon-G) 
(Gedeckt-S) 
(Dulciana-C) 

8 (Diapason) 
(Bourdon-G) 
(Gedeckt-S) 

i (Diapason) 

16 Bombarde 32 
(Chimes-C) 

Ties prepared-for. 

GREAT: V-7. R-8. S-8. 

8 Diapason 61 
Erzaehler 61 
Bourdon 73-16’ 


4 Principal 61 
2 2/3 Twelfth 61 
2 Fifteenth 61 
II Mixture 19-22 122 


(Chimes-C) 
SWELL: V-9. R-11. S-10. 
8 Diapason 3 

Gedeckt 85-16! 

Viole de Gambe 73 

Viole Celeste tc 61 


j Octave 73 
Chimney Flute 73 
Ill Mixture 15-19-22 183 
8 Trumpet 85 


Oboe Horn 73 
i (Trumpet) 


Tremulant 
CHOIR: V-7. R-7. S-8. 
8 Concert Flute 73m 


Dulciana 85-16’ 
Unda Maris tc 61 
4 Cor de Nuit 73 
2 2/3 Quint 61 


2 Blockfloete 61 

8 Clarinet 73 

: Chimes 25 
Tremulant 


COUPLERS 25: 

Ped.: G-8-4. S-8-4. C-8-4. 

Gt. G-16-8-4. $-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. C. 

Ch.: S-16-8-4, C-16-8-4. 

Crescendos 3. S. C. Register. 

Combons 36: P-6. G-8. S-8. C-8. 
Tutti-8. 

Manual combons control their one- 
section couplers, and also the Pedal 
stops on the three-way basis—put them 
on, off, or leave them alone. 

Ensembles 1: Full-Organ. 

Reversibles 4: G-P. S-P. S-G. 
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96 

Cancels 5: P. G. S. C. Tutti. Di- PEDAL: V-3. R-3. S-10. Viole Celeste 73 
vision cancels operated by Austin’s Enclosed 4 Flute h 73 
patented canceler-bars over each division 32 (Resultant) Ill Plein-Jeu 12-15-19 183 
of stoptongues. 16 Diapason 32 8 Trompette 85-16’ 

Blower: 3 h.p. Orgoblo. Bourdon 56 Oboe 73 

Action-Current: 20 amp. Orgelectra. (Rohrfloete) Tremulant 

One neat gadget, if we interpret it 8 (Diapason-G) CHOIR: V-6. R-6. S-6. 
correctly, is the Chimes stoptongue in (Bourdon) 8 Geigen-Diapason 73 
the Pedal Organ, which is wired to play Rohrfloete 44 Concert Flute 73 
the 16’ Gedeckt borrow on the bottom 4 (Bourdon) Dulciana 73 
octave, the Chimes on all notes above 16 (Trompette-S) Unda Maris 61 
it. Presumably it’s on the Exclusive 8 (Trompette-S) 4 sae pe 73 
list, meaning that the stoptongue itself i ‘ 2 2/3 Nasard 61 

ed GREAT: V-6. R-6. S-7 Ce 


automatically silences, but does not 


Enclosed with Choir 


COUPLERS 23: 


move, all other Pedal stops and all to- " Di: 6 
Pedal couplers that may happen to be , “ee “ore Ped.: G-8-4. S-8-4. C. 
on at the moment—giving exclusively a ee Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Gedeckt & Chimes as specified. eT on Sw.: S-16-8-4. 
Ss Ch. S-16-8-4. C-16-8-4, 

. 2 2/3 Twelfth 61 Crescendos 3: GC. S. Register. 
NORRISTOWN, PA. ei Combons 20: GP-5. SP-5. CP-5. 
Calvary Baptist a Chimes 20 Tutti-5. 
Kilgen Organ Co. SWELL: V-8. R-10. S-8. Ensembles 1: Full-Organ. 
Dedicated, Dec. 7, 1952 8 Diapason 73 Reversibles 1: G-P. 
Recitalist, Robert Elmore Rohrfloete 73 Cancels 5: P. G. S. C. Tutti. 
V-23. R-25. S-31. B-7. P-1618. Viole de Gambe 73 Blower: 5 h.p. Orgoblo. 





Snetzler Organs Again 


By the Rev. LEONARD ELLINWOOD 
Assistant Minister, Washington Cathedral, Washington, D.C. 


— after publication of 
my survey of Snetzler’s American Organs in T.A.O., Sept. 
1952, I received a letter from E. F. Schantz of the Schantz 
Organ Company, calling attention to another organ built by 
Snetzler which has had a long history in this country. Subse- 
quent correspondence with Janet R. MacFarlane, Curator of 
the Museum of the New York State Historical Association, 
Cooperstown, N.Y., and with Walter E. Dodge of Putnam, 
Conn., who has repaired the instrument on several occasions, 
has developed the following facts. 

In 1784, Dr. Samuel Bard of New York and Hyde Park, 
surgeon to George Washington, founder of New York's 
Bellevue Hospital and its first Medical School, purchased a 
chamber organ for the use of his 12-year-old daughter, 
Susannah. The instrument had been built by John Snetzler 
in 1761 and brought to this country before the Revolution, 
but stored in a building in Perth (South?) Amboy, N.J., 2nd 
not unpacked until the end of hostilities. The original 
owner is not known. 

In 1816, Susannah’s daughter, Mary E. Johnstone, loaned 
the instrument to the newly built St. James’ (Episcopal) 
Church, Hyde Park, N.Y., of which her grandfather, Dr. 
Bard, was the first Senior Warden—ante-dating the late 
president F. D. Roosevelt by over a century. The organ was 
installed in a small rear gallery where Miss Johnstone played 
it during services for the next 22 years. It was then returned 
to the family home. 

The gilded imitation pipes on the front of the case were 
removed and a silk covering substituted. The color of the 
keys was reversed at this time. Thereafter the organ made 
several moves as it was willed to various descendants. It 


was shown: in Chickering’s Historical Musical Exhibition in 
Boston, January 1902, and is described in the published cata- 
log of that exhibit. 
Cooperstown. 

The accompanying photograph was taken with the front 
removed, showing the skilful manner in which the pipes were 


It is now preserved in the Museum at 


fitted into the small (7’2” x 4/2” x 2’414”) solid mahogany 
case. The date on the front is probably a 19th-century ad- 
dition; Snetzler’s slip was located by Mr. Dodge inside the 
air chamber beneath the manual. 
The Stoplist 
8 Open Diapason (treble only) 
Stopped “Diapason” 


4 Principal 
2 Fifteenth 
— Sesquialtera (treble and bass) 
At noted, the manual was originally built with black 


naturals and white chromatics. It runs 414 octaves, from B 
to E, but sounds G, A, C, D to E, with the key for B sounding 
the G, and key for C-sharp sounding the A. The small foot 
lever controls some of the stops. The two large levers both 
work the bellows. 

Summing up the entire Snetzler work now in this country, 
the earliest instrument (1742) is the one in the Belle Skinner 
Collection of Holyoke which John Challis described in T.A.O. 
Dec. 1952. It should be pointed out that this instrument was 
purchased abroad by Miss Skinner; it never saw church ser- 
vice in this country. Next comes the instrument described 
here, followed in 1762 by the one at South Dennis, Mass. ; 
Trinity Church, N.Y., 1764; Christ Church, Cambridge, Mass., 
1764; and St. Michael’s Church, Charleston, S.C., 1767. 
The South Dennis organ is the only one which has been in 
continuous service to the present time without alteration. 

These are the Snetzler organs, but by no means the only 
18th-century organs still preserved in this country. The 
Brattle organ, preserved in St. John’s Church, Portsmouth, 
N.H., is well known. St. John’s Church, Broadcreek, Md., 
still uses an organ presented to St. Paul's Church, Rock 
Creek, Washington, D.C., “December 11, 1800.” The Old 
Presbyterian Meeting House, in Alexandria, Va., still uses 
an organ which they imported from England in 1817. 

I would be grateful to any readers who will call my at- 
tention to other organs which are still preserved intact, 
whether in use or not, that were built before 1820. They 
are treasures which should be cherished for their quality and 
workmanship, not merely because of their age. Let's not 
“rebuild” any more of them. 

(Rev. Leonard Ellinwood should be addressed at 2504- 
4ist St., N.W., Washington 7, D.C.) 

















ORGAN BY JOHN SNETZLER 
unearthed by the indefatigable Rev. Leonard Ellinwood with the cooperation 
f T.A.0. readers, chiefly E. F. Schantz, and photographed expertly by Wurtz 
Brothers of New York City; it is now preserved in the Museum of the New 
York State Historical Association, Cooperstown, 











EDITORIAL COMMENTS — AT YOUR OWN ISK 


Many Complications 


P uBLIsHING a Magazine is a 
bit like marriage. Haven't you often looked at a wife or 
a husband and wondered why in the world he picked her 
or she him? Yet they did, and are completely happy about 
it. The same goes for the selection of cars, refrigerators, 
clothes, homes, everything. In almost every case the choice 
is a two-sided affair in which buyer and seller, picker and 
picked, have equal voices. Ford makes no attempt to sell 
to a millionaire, nor does Cadillac to the street-cleaner. 

It goes for magazines as well as for marriage. A pub- 
lisher decides the character of people for whom he chooses 
to work; he doesn’t expect others to buy or advertise, is 
rather indifferent to whether they do or don't. 

T.A.O. is not produced for either the cheapest or most 

conceited or laziest members of its profession and industry, 
but rather for those who take their work a lot more serious- 
ly than they take themselves. It makes no attempt to 
please Miss Soosie and Dr. Pedalthumper on the same 
page, in the same pictures or articles; though if Miss 
Soosie and Dr. Pedalthumper have been carefully picked 
by T.A.O. it is certain they'll both be pleased with most 
of it. 
Actually T.A.O. is interested in many things, each of 
them reflecting directly on the welfare of the organ world. 
If anyone wants to be a total chump he can say, with a 
solemn face, that wars & politics & taxes have no bearing on 
the organ world at all; these three combined may take as 
much as 14 of 1% of the text space in any issue, but I 
doubt it. The more obvious things—which probably even 
a dense mind can easily grasp, though T.A.O. rarely keeps 
such on its subscription list for more than the first year— 
are 
1. The welfare of the church—so that churches shall 
prosper and be able to buy organs, organ & choir music, 
and hire organists. Prosperity came to Mussolini & Hitler 
in amazing generosity for a brief time; then came death 
and the contempt of every mind capable of thinking. The 
church is governed by the same laws; it must minister 
honestly to honest mankind or vanish. 

2. The freedom & honesty of men, women, and children 

for without freedom & honesty there will be safety for not 
a single human being in all the universe. 

3. The capacity to think, each man for himself—without 
which we find unthinking mobs, than which not even a 
tornado can be worse. 

i. The practise of his art or craft, each man for himself, 
according to the dictates of his own heart & mind regard- 
less of the propaganda being flung at him in the organ world 
today. When a grown adult thinks for himself, he doesn’t 
need anyone to tell him what to do. That’s our Miss Soosie 
for you, which is why we work so hard for her. Give her 
facts: she'll reach the conclusions. 

“George is in the army and in Germany at 
present. We renew for him now.” If any brainless socialists 
want to again tell T.A.O. that politics do not concern this 
magazine I'll tell them to go where I fervently hope Stalin 
and Hitler are. If I were a socialist I'd not give a darn 
about the fate of George just so I got his money. I’m not 
that kind of a fool. If anyone thinks George is in Germany 
because he wants to be there, he’s a bigger chump than the 
average socialist. He is there because scoundrel politicians 
by their stupid incompetence and unforgivable conceit have 
forced him there regardless of his own wishes. Only his 
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name is changed to George to protect tender feelings, if any 
exist. This letter hit the Editorial office March 14, 1953, from 
the unhappy mother of “George.” 

Mr. Edwin D. Northrup of Cleveland 
wanted to hear what church music is like in New York City, 
so we visited Mr. Hugh Giles’ Central Presbyterian, Feb. 22, 
at 5:00, to hear Michel-Richard de Lalande’s “De Profundis,” 
being sure Mr. Giles would not only select a cantata-length 
work of sterling merit but also would give it a choir & organ 
interpretation of superlative excellence. 

It’s a paid chorus of 13 women, 11 men, in a chancel 
setting along modern lines; from prelude to postlude it was 
a grand demonstration of what church music should be, in- 
cluding the hymns. Dr. Theodore Cuyler Speers conducted 
the service but omitted the sermon—not even a peep where 
we usually get that tiresome Brief Word in such services. 

“He has a good voice,” said Mr, Northrup at the Call to 
Worship. After the service we found him tinkering with one 
of the lamps at the lectern. That’s the kind of a man he 
is. Do it himself, not ask his sexton to do it. 

Lalande was born in 1657, died in 1726, the calendar said; 
that, said I to Mr. Northrup, was in the good old days when 
men thought of music as counterpoint, not harmony. No 
wonder the 18th century produced real music while the 20th 
is producing mostly painful noises. 

As for Mr. Giles, his services are always ones to which I 
can send informed visitors; the more they know about music, 
the more enthusiastic they'll be about Mr. Giles & Dr. Speers 
and the services they together present. I’ve never yet heard 
anything soporific or horrendous there; these two gentlemen 
have hearts as well as minds; they know exactly how to use 
both. Listen to Mr. Giles’ bass and tenor soloists and you'll 
know he knows how to pick them. He found the Lalande 
in France and induced a publisher to put the manuscript into 
print; it was sung in Latin, with an English translation 
printed on the calendar. A work of splendid values for any 
organist who still likes music. 

“I should have sent it to you sooner, save 
for the amount of time it takes to get replies through the 
mails, when each reply leads to another query before all 
the details finally come clearly.” This, written by one of 
our contributors, seems to apply almost universally to every- 
thing with which these pages are concerned today. 

Unless an item or an article—or photo or anything else 
intended for publication—is complete in all essentials, it 
will very likely be buried in the office morgue, never to be 
discovered again. That’s not because we're pugnacious but 
only because there is no time—nor patience—nor office ma- 
chinery—available to us in 1953 to try to get the missing 
essentials. 

The same applies to attempted restrictions on the use of 
photographs, articles, reviews, and everything else. If the 
magazine is not free to use any and all materials in con- 
formity with the usual procedures—built up for the benefit 
of our readers through the past decades—the materials, what- 
ever they are, might just as well not be sent at all. We 
might have the patience if we had the time. We do not have 
the time.—T.S.B. 

5 

A LADY SPEAKS HER MIND 

“My husband is a small businessman overburdened 
and almost driven crazy by excess taxes, so we shout hurrah 
at every T.A.O. tirade against Truman etc. etc. Taxes today 
amount to confiscation, with little promise of quick relief in 
sight. If big businesses were taxed in proportion they would 
all go bankrupt.” (There's one organist who will never be 
contaminated by socialist ideas.) 
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EDWIN ARTHUR KRAFT 
Has Halo of the Week thrust upon him 
“Besides all his ability, he is also 
a terrific story-teller and mimic. Many a 
musical party has been enlivened by his 
take-offs on famed musicians and conductors. 
For all these attributes, plus just being a 
swell guy, this Halo of the Week is Dean 
Kraft’s’’ Thus the Cleveland Press in a 
lengthy paean of praise. 

He's earned all the praise given him, for 
above all else he tries first to make cultured 
people like the organ. And he has courage 
too; here's the program he played for the 
Guild in Charleston, W.Va.—think it over 
and compare with others: 

Rheinberger, Son.12: Fantasie 
Hofman, Scherzo 

Turner, Romance 

Bach, We Thank Thee: Sinfonia; 

Toccata G; Subdue Us by Thy Goodness. 
Beethoven, Minuet Ef 
Franck, Cantabile 
Tombelle, Toccata Em 
Elmore, Night of the Star 
Hollins, Concert Rondo 
Rachmaninov, Serenade 
Purvis, Poeme Mystique 
Elmore, Autumn Song 
Dethier, The Brook 
Johnson, Pavane 
Weaver, Still Waters 
Matthews, Toccata Gm 


EvENTS FORECAS | 


Items sent by airmail the day you receive 
this issue will generally arrive in time 
for publication in this column next month. 

Baltimore, Md., E. Power Biggs recital, 
Peabody Conservatory, April 29, 8:30, ad- 
mission $1.00. 

Manhattan, Kans., Kansas State College 
clinic for school music supervisors, June 1 
to 6. 

New York, N.Y., Walter Baker presents 
Bach’s “B-Minor Mass’ excerpts, Holy Trin- 
ity Lutheran, April 26, 4:30 and 8:00. 

Do., School of Sacred Music, 25th anni- 
versary festival, Riverside Church, May 5, 
8:15; at 3:30 in James Chapel of the Semi- 
nary Dr. Clarence Dickinson will give a re- 
cital. 


Topeka, Kans., Bach’s ‘‘B-Minor Mass,” 
May 10, 3:00, Washburn University. 
Wiesbaden, Germ., fourth International 


May Festival, May 2 to 30; other events 
also; details from German Tourist Office, 
48 East 43rd St.. New York 17. 
EDWARD LINZEL 
Church of St. Mary the Virgin, New York 
May 11, 8:30 
Music by Paris Organists 
Marchand, Te Deum Laudamus 
Gigalut’s Suite du Premier Ton 
Franck, Prelude-Fugue- Variation 
Widor. Son.4: Andante Cantabile; Scherzo. 


FACTS WITHOUT PADDING 





EDWIN ARTHUR KRAFT 
ana lis console in Trinity Cathedral, Cleve- 


land, Ohio, from a_ photo which shows 
neither man nor console adequately but does 
show the atmosphere surrounding one of 
the world’s great, an atmosphere in which 
he has worked without tiring of music for 
over four decades—an achievement few or- 
ganists can claim regardless of the number 
of years; with Mr. Kraft it’s musical minis- 
try, not serving time. 


Langlais, La Nativite 
Durufle, Suite 5: Sicilenne 
Vierne, Son6: Aria; Final. 
DR. ELMER A. TIDMARSH 
Union College, Schenectady 
May 3, June 7, 4:00 
*Mendelssohn’s Sonata 1 
Spring Song 
Delius, First Cuckoo in Spring 
Bingham, Three Harmonies of Florence 
o-v. Bach’s Concerto Am 
*Bach, In Thee is Gladness 
Vivaldi’s Concerto Am 
Russell, Song of Basket-Weaver 
Citadel at Quebec 
Bingham, Roulade 
Wagner, Tristan: Liebestod 
Ride of Valkyries 
ERNEST WHITE 
Church of St. Mary the Virgin, New York 
May 4, 8:30 
Guillain’s Suite du Troisieme Ton 
Purvis, Christ Ist Erstanden 
Demessieux, Six Gregorian-Theme Preludes 
Bach, Prelude & Fugue Ef 
FRNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
Choral Music for May Services 
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*Rheinberger, Missa Misericordias Domine 
Tallis, Dum transisset Sabbatum 
** Byrd, Mag. & Nunc dim. (2nd serv.) 
Poulenc, Salve Regina 
Herbert, O salutaris hostia 
Ruffo, Adoramus Te 
Messner, Tantum ergo 
*Lechthaler, Missa Patronus Ecclesiae 
Weelkes, Alleluia 
** Willan, Magnificat 
Bruckner, Tota pulchra es Maria 
Farnaby, O salutaris hostia 
Desderi, Tantum ergo 
*Schroeder, Missa Dorica 
Palestrina, O Rex Gloriae 
**Tallis, Mag. & Nunc dim 
Philips, Ascendit Deus 
Desderi, O salutaris hostia 
Ingegneri, O bone Jesu 
Kromolicki, Tantum ergo 
*Franck, Messe Solennelle 
Palestrina, Loquebantur 
** Whitlock, Mag. & Nunc dim. 
Palestrina, Lauda Sion 
Whyte, O salutaris hostia 
Handl, Jesu dulcis 
Kromolicki, Tantum ergo 
*Bernardi, Missa il Bianco e Dolce Cigno 
Victoria, Duo Seraphim 
** Byrd, Mag. & Nunc dim. 
Victoria, Benedicta sit 
Peeters, O salutaris hostia 

And for Ascension: Gregorian 
Magnae Deus Potentiae, and Credo-4 

There are two reasons why the music and 
recitals of Messrs. White & Linzel are so 
frequently listed in these pages: 1. the se- 
lections are always of highest quality; 2. 
these gentlemen take their work seriously 
enough to plan their programs far in ad- 
vance and hence they're available for this 
column. Unlike normal services and re- 
citals, there is no least justification for 
meeting public taste. the only requirement 
being the quality of the music as judged 
entirely by these organists in its fitness for 
use in St. Mary's. That's a happy situation 
thousands of organists long for but only a 
painful few ever attain; it would defeat its 
own purposes in average surroundings, but 
it glorifies the richness of life in the Church 
of St. Mary the Virgin. 
NEW YORK CITY BROADCASTS 
Over WQXR on Saturday afternoons 

Hugh Giles, thanks to his willing- 

ness to work, has been able to continue the 
series of 4:30 half-hour programs through 
April. WQXR is 1560 a.m., 96.3 f.m., on 
your dial; 17 other stations carry the pro- 
grams to Canada, New York State, Connecti- 
cut, Pennsylvania. If you want organ music 
broadcast, by all means write a card to 
WQXR, 229 West 43rd St., New York City; 
if you don’t like the materials played, ask 
please for less technical selections and more 
beautiful. Only by appeals to WQXR can 
these programs be continued. 

T.A.O. has put the question to 
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organists, but found few who either liked 
the materials being played, virtually none 
who wrote to WQXR, many who had all 
sorts of reasons for not listening. T.A.O. 
liked one program immensely and wrote that 
card to admit it—and were promptly told 
You'll lose an advertiser by that.” But 
the welfare of the organ world comes first. 
Mr. Giles gets nothing out of it but head- 
aches and hard work. 

Here are some of the April pieces that 
should have made pleasant listening: 
Bossi, St. Francis & the Swallows 
Nies-Berger, Resurrection 
Buxtehude, Chaconne 
Arne, Flute Solo 
Bingham, Fiesole Twilight 

And here is the April 25 program by 
Marie Schumacher—if this issue gets out 
in time: 
Jongen, Priere 
Bach, Gigue Fugue 
Zechiel, Three Choralpreludes 
Farnam, Toccata 
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DR. WILLIAM H. BARNES 
has been appointed to represent the Guild 
in cooperation with the American Institute 
of Architects and the organbuilders in mat- 
ters of improved housing and acoustics for 
organs, and music generally, in churches. 
Dr. Barnes, a splendid man for the job if 
the Guild keeps him on it for many years 
to come, is experienced enough not io ex- 
pect over-night reformations, but will in the 
long run of years be able to do much to 
eliminate more of ‘these churches with out- 
rageous acoustics” and here’s wishing him 
luck. Dr. Barnes knows organs, he knows 
churches and church music, and he's a 
wealthy man; architects and building com- 
mittees won't easily get away with any at- 
tempts to high-hat such a man. 

IN THE ARMY ? 
If so, please be sure to keep T.A.O. informed 
of your various changes of address; the 
government will send you where it wishes 
but it won't send you the magazine you want 
and pay for unless you take time out from 
dodging bullets & bombs to tell the publish- 
ers your proper address; official notice to 
T.A.O.: “2nd and 3rd class matter cannot 
be forwarded to an overseas replacement 
depot,” and it was signed “the army postal 
service,’ Seems to us we've been flooded 
with propaganda telling us there’s nothing 
too good to give our boys overseas. 

TAFT FOR FREEDOM 

‘I think if an employer finds a man who 
is a good printer he should be able to give 
him a job. I don’t want a situation where 
a man can't get a job, no matter how good 
he is, unless the union says so.” Woodruff 
Randolph of the typographical union con- 
demned Mr. Taft for wanting to give em- 
ployers the “sole right to determine who 
should be hired.” This is America, re- 
member? Doesn't concern organists? Wait 
till the unions begin to tell you whom you 
may hire for your choir; you'll sing a dif- 
ferent tune. 

s 
A WEDDING PROGRAM 
Which everybody must have enjoyed 
Thanks to W.F.B. for sending the 

clipping, with the comment “Probably more 
truth than typo trouble” referring to the 
spelling error which called the organist a 
“groanist.” The program: 
Schumann, Traumerei; Romance. 
Bach, If Thou Art Near 
Rubinstein, Romance 
MacDowell, To a Wild Rose 
Barnby, O Perfect Love 

And the usual Mendelssohn and Wagner. 
It was a Baptist church; the newspaper said 
the organist “played softly.” Some people 
still like to work to please those who hire 
them. 
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DR. WILLIAM H. BARNES 

who now undertakes what T.A.O. hopes will 
be several decades of work in association 
with church architects, in behalf of organ 
players and organ builders, to gain relief 
from the “outrageous acoustics’ prevailing 
in all too many church auditoriums. 


DR. HARVEY B. GAUL’: 
memory is being kept alive by the Friends 
of Harvey Gaul who announce their annu- 
al composition contest to close Dec. 1. 

C.C.O. 
gave a recital March 24, 1953, in St. Paul's 
Church, city not named, for the benefit of 
the British Flood Relief. 

AS.C.A.P. 
is trying a new method of licensing ball 
rooms; fee is 7/10ths of their receipts, re- 
gardless of location, size, etc.; seems fair. 

A.G.O. KNOXVILLE 
has issued a 24-page 6x9 illustrated booklet 
announcing the programs of Claire Coci and 
Virgil Fox, with much text and 15 illustra- 
tions to interest laymen in the organ, the 
whole thing paid for by donors and sponsors 
(none of them named) and not a single line 
of “advertising,” setting a pace for high 
ethical conduct that should serve as a model 
for all chapters. 

A.G.O. UTICA, N.Y. 
is holding its convention June 22-24 with 
recitals by Catharine Crozier, Virgil Fox, 
George Markey, Angela B. Nassar, Robert 
Owen, Hans Vigeland, Ernest White. 
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KILGEN ORGAN CO. 
announces new contracts: 

Dayton, Ohio, St. Anthony's. 

Evansville, Ind., Zion Evangelical. 

Grand Haven, Mich., Second Reformed. 

Jackson, Mich., St. Joseph’s Church. 

Spokane, Wash., St. Augustine Catholic. 
All are for completion this year. 

HE GOT IT 
but had to work for it—it’s a 73-pipe 
Trumpet added by Moller and first used in 
a good program March 15, 1953, in Bidwell 
Presbyterian, Chico, Calif.: 

Lang, Trumpet Tune (1) 

Mendelssohn's Sonata 2 

Purvis, Little Bells 

Schubert, Ave Maria 

Bach, Toccata C (2) 

Franck, Piece Heroique (3) 

Peeters, Modale: Scherzo 

Kinder, In Springtime 

Saxton, Tune for Chimes & Trumpet (4) 
Thompson, Now the Day is Over 

Yon, Hymn of Glory (5), and the new 
Trumpet was used in the marked numbers 
thus: 1—featuring new Trumpet, 2—Trump- 
et featured in Pedal solos, 3—Trumpet used 
in full-organ finale, 4—featuring Trumpet 
and Chimes, 5—Trumpet and Clarion on 
Introduction. We think we know who “he” 
is but he failed to put his name on the 
program materials and we dare not Suess ; 
hence no names at all are mentioned, just 
the idea because it's a good one. ‘Please 
do not applaud in the church.” 

ORGAN VS. ORCHESTRA 
Since the orchestra so greatly outranks the 
organ in drawing-power at concerts, some 
comparisons may be helpful. Here is how 
the B.B.C. West of England orchestra of 
25 instruments compares with an organ of 
25 stops (stoplist Jan. 1951 T.A.O.): 

Strings—organ 9, orchestra 13; 

Flutes—organ 10, orchestra 2; 

Woodwinds—organ 2, orchestra 6; 

Brass & Foundation—organ 4; orchestra 4. 
Thus the organ has 11 colorful, the orchestra 
19: the organ 14 foundation, the orchestra 6. 

R.C.O. 
in London passed 5 Fellows, 40 Associates, 
in the Jan. 1953 examinations. 

ORGAN MUSIC SOCIETY 
of London, Eng., is continuing its 45th series 
of organ recitals, evidently to paid-admission 
audiences. Recent programs were Feb. 5, 19, 
Match 5. 

THE ORGAN CLUB 7” 
of London, Eng., now in its 27th year, visited 
“about 40 organs” in 1952; membership is 
319: dues: town members $3.00, country 
members $1.50, corresponding members $1.00 

NATIONAL MUSIC LEAGUE 
in America and Instrucao Artistica in Brazil 
have founded an exchange of artists, to 
sponsor American concerts by Brazilian musi- 
cians and Brazilian concerts by American 
musicians. Begins next August. 

MUSIC DOESN’T PAY? 

It would seem so. In New York City the 
Metropolitan Opera has been trying for the 
gift of $1,500,000. and the Philharmonic- 
Symphony public subsidies to meet last year’s 
deficit of $166,534. Any organist want to 
appeal for his own personal subsidy? _ If 
these big conceited organizations can publicly 
beg, why can’t a lone organist? They charge 
a whale of a lot more admission than any 
organist ever did. "Taint fair, is it? 

ARTHUR RUBINSTEIN 
played this for his Carnegie Hall, New York, 
recital, Feb. 18, 1953: 

Franck, Prelude-Chorale-Fugue _ 

Brahms, Intermezzo Bfm; Capriccio Bm; 

Rhapsody Gm. 

Schumann, Carnival 

Debussy, La Cathedral; Poissons d’Or; 

Ondine; La Ville. 

Chopin, Berceuse; Polonaise Af. And Olin 
Downes in the Times gave him great praise. 
Now what kind of music do organists use? 
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OBITUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 


Dr. Hagbard Brase died March 18, 1953, 
in Lindsborg, Kans., of heart attack, aged 
75; he taught organ in Bethany College. 

Sergei Prokofieff, March 4, 1953, Moscow; 
born April 23, 1891; pianist and composer, 
toured America as pianist first in 1918-19, 
lived in Paris, returned to Russia, was twice 
condemned by the communists, will probably 
live long as a composer of orchestral works. 

Allen McK. Reid, March 14, 1953, Hali- 
fax, N.S., of heart failure after an operation, 
aged 59, organist of St. Matthew's for more 
than 30 years, became a church organist at 
the age of 12, studied in the Royal College 
of Music, London, four years, was theater 
organist, did much radio organplaying, was 
a bachelor, both parents deceased. Eulogies 
are generally meaningless but here’s one 
worth careful reading by every organist in 
the land; written by the Canadian author, 
Hugh MacLennan: ‘“‘Allen Reid was a 
superb organist who loved music greatly 
but doved people even more. He was a man 
of great culture and wisdom. He was one 
of those men who make Halifax a city worth 
living in, for he was a part of the life of 
thousands of citizens, yet so modest that he 
never seemed to realize it. As long as I live 
he will always seem near for he taught me 
to love music and the beginnings of under- 
standing people.’ Mr. Reid, many decades 
a T.A.O. subscriber, used his name Allen 
and so does Mr. MacLennan, but the news- 
paper's 12” obituary with photo spelled it 
Allan. ‘He taught me to love music.” 
Would that every organist in the land were 
doing that in their recitals. 

NOW YOU MAY SAY ANDOR 
Anyway the house of representatives in At- 
lanta, Ga., passed a bill Feb. 18, 1953, 
giving you that permission and Andor this 
definition: it shall mean and, or, either, 
both, and or or, and and or. Had enough? 
For thirty years T.A.O. has been looking for 
just one instance of justification for the 
“and’or’ an occasional author has_ tried 
(without success) to get printed in these 
pages. 

CAUSE & EFFECT 
A Christian preacher (Ralph Walker, Madi- 
son Ave., Baptist, N.Y.C.) is quoted as 
asking clemency for two American atom spies. 
Five days later the Times reported the 
stooges of the beloved communists arrested a 
clergyman, ‘‘the third minister to be arrested” 
in February. Preachers defend socialists in 
America; socialists in Europe liquidate 
preachers. 
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EDWARD JOHE 
First Congregational, Columbus, Ohio 
A series of five Tuesday 8:00 p.m. 

Lenten recitals was given by Mr. Johe who 
shared the series with four other organists ; 
here are some of the more interesting of the 
57 works played, chronologically from Feb. 
24 to March 24, omitting the obvious Bach 
and other choralpreludes: 
Franck, Chorale Am 
Edmundson, Our Father Who Art 

Fairest Lord Jesus 
McKinley, The Day Thou Gavest 
Maleingreau, Praetorium Tumult 
Edmundson, O Sacred Head 
Mulet, Thou Art the Rock 
Widor, Gothic: Andante 
Mendelssohn’s Sonata 6 
Volckmar’s Sonata* 
McKinley, Lament 
Truette, Meditation 
Ferrata, Overture Triomphale 
Russell, Bells of St. Anne 

Other fine selections were also played; 
they are not listed here since they were not 
appropriate for Lenten purposes. 

*The Volckmar Sonata had a subtitle, The 
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Day of Judgment, and the four movements 
had their subtitles also, which made the Son- 
ata especially appropriate: 

He Shall Send His Angels 

And God Shall Wipe Away 

Depart From Me Ye Accursed 

Come Ye Blessed of My Father 

ISABEL D. FERRIS 
who retired from Wilson College a year ago 
has been appointed to St. John Lutheran, 
Shiremanstown, Pa.; a 2-23 Moller is being 
installed; choir of 18 volunteers. 
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| 3319 W. Liberty Ave., Pittsburgh 16, Penna. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 


GILBERT MACFARLANE 


Choirmaster - Organist 


Christ Church Cathedral 


LOUISVILLE, KENTUCKY 
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CLAUDE L. MURPHREE 
University of Florida 
Here are two programs, the first 

composed of pieces “largely chosen as a 
result of suggestions in T.A.O.”. and the 
second marking the 100th birthday of the 
University. 
*Diggle, Rejoice Ye Pure in Heart 
Edmundson, Oremus 
Clokey, Bell Prelude 
Read, Five Preludes on Southern Hymns 
Federlein, Allegro Giubilante 

Sunset and Evening Bells 

Scherzo-Pastorale 
Schubert, Ave Maria 
Purvis, Partita Christ is Risen 
*Bach, Con.Am: Allegro; 

3 Choralpreludes; Prelude & Fugue Am 
McKinley, Faith of Our Fathers 
Nevin, Will o’ the Wisp 


August 
MAEKELBERGHE 


Detroit | 














Harold Mueller 
| F. A. G. O. 


TRINITY EPISCOPAL CHURCH 
} S. F. CONSERVATORY OF MUSIC 
San Francisco 











DAVID, pianist 


| 
| OGDEN 


GEORGE, organist 
Ohio 


| Cleveland 
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Mana-Zucca, Lovely Nights; Redwood Trees. 
Gaul, Fantasy on Easter Kyries 
Murphree, American Folkhymn 
Humoresque Americana 
Mana-Zucca, Dusk; Tranquil Night. 
Fletcher, Festival Toccata 


CHURCH BUDGETS 
Example from a small eastern town 
Population is about 6000 and they 
support 11 churches—Catholic, Episcopal, 
Evangelical, 2 Lutheran, Methodist, Re- 
formed, and 4 others such as Mennonite, 
United Brethren, etc., which makes less than 
500 persons (men, women, children, to sup- 
port each. The following budget is for a 
church of “about 112 family units.’ 
$8,288. Total budget; 
3,600. Preacher and parsonage expenses, 
600. Organist, 
75. New music, 
240. Part-time sexton, 
620. Light, heat, etc., 
330. Insurance, taxes, 
678. General maintenance costs, 
545. Pension premium, 
1,000. Repairs, etc., 
600. Bishop and missions 
The church asks $1.50 a week from each 
family, which would top the budget. Mis- 
sions is not bad, less than 10%; comparison 
between preacher's and organist’s — salary 
seems fair enough, considering the hours 
each must devote to his job through the 
week. Anyway this church is lucky, for its 
organist is a man (excuse it, Miss Soosie) 


Clarence L. Seubold — 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 
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| Christ Church 
Bronxville New York | 























Robert M. Stofer 


M. S. M. 

| Organist and Choirmaster 

The Church of the Covenant 
Cleveland 











Roy Perry 
FIRST PRESBYTERIAN CHURCH 


Kilgore, Texas 

















Orrin. Clayton Suthern Il 
ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 








RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
California | 


| 


San Francisco — 











Charles Dodsley Walker 











Cora Conn Redic 


Organ Department 
ST. JOHN’S LUTHERAN COLLEGE | 


Winfield, Kansas 











SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 














Marie Schumacher 


| SAINT PAUL’S CHURCH 
Westfield, New Jersey 








"Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 











~~ J. Sheldon Scott | 


Organist - Composer 


The First Christian Church 








Steubenville, Ohio | 





G. Russell Wing 
M. S. M. 
Organist and Director 


First Congregational Church 
La Grange, Illinois 
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CLAUDE L. MURPHREE 
who never seems to tire of the organist’s 
prime duty—to make cultured laymen like 
the organ better after every recital.. He is one 
of the all too few who seem to realize that 
musical appeal and beauty of melody, har- 
mony, and rhythm, must ever take precedence 
over structural values; if music isn’t beauti- 
ful to hear, it may be splendid for the dis- 
secting-class in school but it’s a failure be- 
fore the great wide public that pays all the 
bills for the organists and builders. 


with other music connections. 

An incorrect & unwholesome attitude crops 
up in the budget appeal. “We hope for 
your serious consideration on the matter of 
supporting your church in gratitude for 
God's daily blessings upon us all.” Paying 
your church bills is on the same basis as 
paying your taxes, your rent, your food 
bills; you decide how good you want these 
things to be, and pay accordingly—little for 
a cheap home or car or suit, much for good 
ones. Little for a cheap Sunday service, 
much for a good one. Let's blame things 
on ourselves, not on the Almighty. 

FREDERICK JACOBI 
was honored March 15, 1953, by a program 
in his memory in the University of Redlands, 
Dr. Leslie P. Spellman, organist; program 
closed with Jacobi’s Three Preludes and 
three excerpts from his Second Synagogue 
Service; vesper-hymn (finale) was “En 
Kelohenu.” 


William H. Barnes 








Organ Architect 


Recitals 


Author of 


‘Contemporary American Organ 
(Five Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 
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DR. OLIVER HERBERT Jesu Joy of man’s desiring Herbert, Bow down Thine ear 

eachtree Christian, Atlanta, Ga. O Savior Sweet Holler, Jesus meek and gentle 
“Peachtree Christian Church was not Baldwin, Tarry with me O my Savior Holst, Turn back O man 

built for any kind of denominational or Biggs, Father in heaven Ireland, Greater love hath no man 
ecretarian propaganda. It is a cathedral for Candlyn, Hail the day Jennings, Springs in the desert 
he City. It is an Atlanta institution. It Christiansen, Beautiful Savior Kettring, Christ victorious 

belongs alike to all people. We have sought Clokey, Hymn Exultant Forward thru the ages 

to fulfil here God's ideal—'A house of prayer Davies. God be in my head Marryott, Alleluia of the bells 

for all people’.” Dr. Robert W. Burns is Dickinson, Babe in the manger Infant so gentle 

the minister. The quotation comes from a Beneath the shadow One early Easter morning 

mimeographed booklet prepared by Dr. Her- Bow down Thine ear Martin, Whoso dwelleth 

bert for the music of the 1952-53 season. By early morning light Means, Easter again is here 
The booklet lists the organ and vocal Dearest Jesus gentle mild Morgan, Bow down Thine ear 

music of all services of the year, by Sunday, Raster: laciad 

chronologically, and then gives the complete Great and glorious 


repertoire of anthems, number of copies of Joseph's lovely garden OPPORTUNITY 
each (65 to 5) and the total cost, dividing 1; " 


List to the lark 


it into two periods, from 1926 to August Nic igaGhreeh risen ; : 
1950, and from Sept. 1950 to June 1953. O nightingale awake for experienced 

1926 to Aug. 1950: Our Lord Jesus knelt 
295 anthems, 9 collections, 4 cantatas; Shepherds on this hill VOICER 
$1,591.38 total cost. Thy Word is like a garden , 

— vitae June 1953: We pause beside the door of flue pipes. 
70 anthems, 5 cantatas; When the dawn was breaking 
$773.92 total cost. Which makes the grand White lilies of our Lord ‘ : ; 
totals to date: Dunkley, Praise the Lord Top Pay—excellent working con- 
oie emmy a caret ae Bethlehem’s Own ditions, chance for advancement. 
wae : ie ‘pia . d Palms 

The main service at 11:00 is sung by Faure, The Ims oat 

hancel choir, antiphonal choir, and a quin. Foster, O for a closer walk 
ché > é é Q é - ; s 

; “gk eae , ; Franck, Praise ye the Lord 

tet of soloists; but there is a young people's pn poe fev siiaine The Kilgen Organ Co. 
service at 9:45 in the Chapel, sung by ‘eerheh Dee : , 

ss P sins Goldsworthy, Christmas Story 4632 W. Florissant Ave. 


junior and highschool choirs, and if any- 
thing the organ music here is more serious 
than that for the 11:00 service. Two choral 
numbers are sung at each 11:00 service, with 
prelude & postlude invariably identified; at | 
the 9:45 only one anthem is used, with three A, 
organ numbers, presumably including one a he 

played while the collection is being taken. | 


The eleven Brahms Choralpreludes were used ‘a , 

at the 9:45 from Oct. 5 to Jan. 4, their ie a 

place being taken in the missing three Sun- j y 1 | 
i 


Come ye thankful people St. Louis 15, Mo. 
Jesus’ Mother and Mine vias ’ 
Harris, When I survey 











days by compositions by Dr. Dickinson. 
Our following lists are limited chiefly to 
works this magazine joins Dr. Herbert in 
recommending to all organists. 
Some Organ Music 
Bingham, At the Cradle of Jesus 
Borowski, Adoration D 
Bruckner, Praeludium C 
Dickinson, Andante Serioso; Berceuse Df; 
Memories; Reverie Df. 
Diggle, Song of Triumph 
Edmundson, In Modum Antiquum; Toccata. 
James, Meditation Ste. Clotilde 
Kountz, Larghetto G 
Maekelberghe, Let All Mortal Flesh 
Purvis, Vexilla Regis 
Yon, Gesu Bambino 
Some of the Anthems 
Ambrose, Come to my heart Lord Jesus 
Bach, In Faith I calmly rest 
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ca The Orgoblo is like an enclosed fan. Light-weight impellers are mounted 
William A. on an oversized motor shaft which has only two bearings. There are 
G 4 { ¢ swort 4 y | no belts or gears. Note the curved stationary vanes that direct the air 
—another exclusive Spencer feature that insures smooth flow and high 
A.S.C.A.P. efficiencies without surges at all loads. 
- It's all steel, compact and requires no special foundation. Operates | 
efficiently at all loads without vibration or disturbing noise. | 
T.A.O.’s Wide clearances, low peripheral speeds, extra large shafts, and built | 
| Pacific Coast like a bridge—with all metal, rust resistant and reinforced construction | 
| Contributing Editor —the Orgoblo gives satisfactory service for a lifetime. | 
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DR. OLIVER HERBERT 
appointed to Peachtree Christian, Atlanta, Ga., 
in Sept. 1950, who has issued an unusual 
report of the choir library of his Church 
from 1926 to the present. 


Mueller, Blessed day of Motherhood 
Create in me a clean 
Light of Bethlehem 
Now thank we all 
Praise to the Lord 
Search me O God 
We came unto 
Parker, Look ye saints 
Lord is my Light 
Praetorius, Now the old year 
Purvis, What strangers are these 
Rowley, Praise 
Roberts, Peace I leave with you 
Rogers, Lord is my Strength 
O taste and see 
Scholin, We plough the fields 
Shaw, With a voice of singing 
Worship 
Shoremont, Glory to God 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City | 








Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 





Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Shure, Bells over Bethlehem 
Smart, Lord is my Shepherd 
Thiman, Christ hath a garden 

O Lord support us 

Thy church O God 

Ye holy angels bright 
Weaver, Spirit of God 
Wesley, Lead me Lord 
Williams, King’s Highway 

Let us now praise 
Willoughby, Joseph came seeking 
Zingarelli, Go not far from me 


RECITAL PROGRAMS 


Programs including other than organ music 
are excluded this month. Normally edu- 
cational programs are of no use here, since 
all T.A.O. readers are familiar with the 
proper type of music for such and it only 
wastes space and the reader's time to list 
them. The main purpose of this column is 
to give clues to attractive organ music that 
will likely make friends among cultured 
laymen—and to honor organists having the 
courage to use such. In every case, spelling 
is the responsibility of those sending the pro- 
grams. 

*ARNOLD E. BOURZIEL 

First Baptist, Birmingham, Mich. 
Handel’s Water Music Suite 
Bach, Prelude & Fugue D 
Diggle, Prologue Elegiac 
Stoughton, Dreams 
Nevin, Will o' the Wisp 
Russell, Song of Basket-Weaver 
Bourziel, Heroic Song 
Boellmann, Rondo Francaise 
Bonnet, Romance sans Paroles 
Mulet, Thou Art the Rock 

Recital supported by 43 individuals and 
two clubs as patrons; final recital of this 
series by Virgil Fox, May 14, 8:00. 

DR. MALCOLM W. CASS 

City Hall Auditorium, Portland, Me. 


Heinz Arnold | 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


Stephens College 








Columbia Missouri | 


Marshall Bidwell | 














Organist and Musical Director 


Carnegie Institute 


Pittsburgh 


Penna. | 














THE INSTANT-MODULATOR 


ANNOUNCING FIFTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 
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Handel, Occasional: Overture 
Wagner, Dreams 
Shelley, Fanfare d’Orgue 
Ravel, Pavane 
Elmore, Autumn Song 
Mendelssohn's Sonata Cm 
Dvorak, New World Largo 
Thiman, Tune for Tuba 
Russell, Bells of St. Anne 
Hilty, Ein Feste Burg 
Matthews, Pines 
Boellmann, Gothique: Toccata 
“Recitals on our Kotzschmar organ would 
have died out before this if it were not for 
those who have been willing to play some- 
thing palatable yet always significant. Audi- 
ence reaction was extremely favorable to the 
recent recital by George Markey; it was all 
high-caliber organ literature, yet with the 
exception of one piece by Messiaen, gave us 
no shudders.” 
*CLAIRE COCI 
First Presbyterian, Wenatchee 
Pachelbel, Ciaconna 
Fiocco, Adagio 
Bach, Passacaglia 
Crandel, Carnival: Pulcinella; 
Harlequin’s Serenade. 
Doty, Mist 
Sowerby, Pageant 
Franck, Chorale Bm 
Dupre’s Variations on a Noel 
“As this recital is not on a Sunday, your 
applause will be a fitting tribute to Miss 
Coci's artistry.” As it invariably should be, 
the composers were named first, not the 
titles. 
ROBERT ELMORE 
Cathedral of St. John, Wilmington 
Ravanello, Christus Resurrexit 
Bach, Heartily I Yearn; Passacaglia. 
Russolo, Chimes of St. Mark’s 
Bossi, Scherzo Gm 
Yon, Echo 
Liszt, Prelude & Fugue on Bach 
Elmore, Night of the Star 
Reger, Fantasy Ein Feste Burg 
“An offering will be received as you leave 
the Church.” The right time for it. 
HAROLD FINK 
Fordham Lutheran, New York 
35th All Bach Program 
Fantasia & Fugue Gm 
Lord Jesus Christ 


HUGH PORTER 
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ccata & Fugue Dm 

irist Our Lord to Jordan 

Toccata F 

Sonata 3 

assacaglia 

‘Haven't played an all-Bach,” said Mr. 

Fink, “since your visit three years ago.” 
hat’s bad; he plays Bach because he likes 
and he makes you like it too. 
*JERALD HAMILTON 
Washburn University 
Faculty Recital 

Franck, Chorale Am 

Schroeder, Three Choralpreludes 

Bach, Toccata-Adagio-Fugue C 

Haydn’s Suite for Musical Clocks 

Read, Morning Song; David's Lament. 

Vierne, Son.2: Scherzo 

Langlais, Medievale: Acclamations 
AUGUST MAEKELBERGHE 
First Baptist, Birmingham, Mich. 

Handel, Occasional: Overture 

Bach, Arioso; Duo F; Come Sweet Death; 
Fantasia & Fugue Am 

Clokey’s Fireside Fancies 

Maekelberghe, Flandria 

Franck, Chorale 3 

Yon, March Pastorale 

Widor, Son.2: Finale 








Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


Claremont California 














Charles Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
REGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 




















Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Musie, The Brick Chureh; 
Director-Emeritus and Member of Faculty 
Sehool of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 


MICHIGAN 
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After the Clokey the program listed “Hymn 
—Lead kindly Light,’ but there is no indi- 
cation of whether it was a set of variations 
or merely a hymn played for the audience's 
delight; we hope it was the latter. There's 
still hope for the storm-tossed organ when 
men play programs like this, not a dud in a 
carload. Certainly organists do not enjoy 
music like Fireside Fancies, but thank heaven 
both Dr. Clokey and Mr. Maekelberghe were 
willing to provide it not for themselves but 
for the public that supports the whole world 
of the organ. 

CLAUDE MEANS 

Trinity Church, New York 
*Bach, Jesu Priceless Treasure; Fugue Bm. 
Peeters, Aria 
Handel's Fireworks 
Vierne, Berceuse; Carillon. 

*Purcell, Trumpet Tune 
Franck, Prelude-Fugue-Variation 
Weinberger, Three Bible Poems 
Wagner, Dreams 

Purvis, Toccata In Babilone 

Old Trinity recital audiences are by now 
old-timers at listening to the noon-day pro- 
grams, so it’s no longer necessary to pour 
on a little sugar to catch them; they drop 
in to rest a while and hear a little organ 
music before it’s time to go back to work 
again. 

*RICHARD I. PURVIS 

St. Paul's, Akron, Ohio 
Marcello, Psalm 19 
Handel's Concerto 5 
Kauffmann, Two Choralpreludes 
Bach, Fantasia & Fugue Gm 
Schumann, Sketch Df 
Brahms, Lo How a Rose 
Franck, Chorale Am 
Purvis, Thanksgiving; Supplication; 

Capriccio; Elevation-Introit ; 

Petites Cloches; Greensleeves; Babilone. 

The 8-page 6x8 program was most inter- 
esting & artistic, printed black & green, one 
page giving layouts for all three floors, each 
room numbered and identified on the facing 
page, with a green line & arrows showing the 
visitor how best to see the whole building. 
Says the rector’s foreword, ‘St. Paul's is a 
house of prayer for all people . . . it is en- 
tirely free from narrow sectarianism . . . St. 
Paul's stands as a bulwark for good in a 
troubled world—certain in its conviction that 
freedom of the soul is humanity's only safe- 
guard.” 

C. THOMAS RHOADS 

St. Matthew's, San Mateo 
Stanley, Voluntary Am 
Bach, Forty Days 
Franck, Cantabile 
Reger, Benedictus 
Karg-Elert, Harmonies du Soir 
Dupre, Magnificat-5 
Purvis, Toccata on Easter Chorale 

Mr. Rhoads’ All Saints Episcopal choir 
gave a musicale in African Zion Methodist, 
city not named; selections are worth noting: 
Rhoads, Praise ye the Lord 
Buck, Festival Te Deum 
Palestrina, Adoramus Te 
Mozart, Ave verum 
Rowley, Praise 
Shaw, With a voice of singing 
D.M.Williams, King’s Highway 
Means, Prayet for Liberty 
Titcomb, Behold now praise 

D. ROBERT SMITH 

Bates College, Lewiston 
Lubeck, Prelude & Fugue E 
Bach, Six Schuebler Choralpreludes 


LOS 


Reubke’s Sonata 
*J. HERBERT SPRINGER 
St. Matthew's, Hanover 
Three Sunday Lenten Recitals 

*Bach, Toccata & Fugue Dm; Blessed Jesus; 
Christ Our Lord; O Man Bemoan; 
Vivaldi Concerto Dm. 

Liszt, Variations on Theme by Bach 


| Alfred Greenfield 
Conductor 


| 

Oratorio Society of New York! 
Chairman, DEPARTMENT OF Music | 
University College - New York University | 


























D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 
Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 














James Winship Lewis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 
Baltimore Maryland 
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JOSEPH W. CLOKEY 


COMPOSER 
California | 
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Andante Religioso 
Fantasia & Fugue on Bach 
‘Clerambault’s Suite Gm 
Franck, Grande Piece 
Marriott, Cathedral at Night 
Weaver, Bell Benedictus 
Lanquetuit, Toccata D 
*Reger, Toccata Dm; Melodia; Consolation; 
Toccata Gm. 
Andriessen, Chorale 3 
Purvis, Repentance; Adoration; 
Supplication; Spiritual. 
Andriessen, Toccata 
[This the 4-236 Austin, largest private 
church organ in America at the time of its 
building. 





| 
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Frederick Marriott 


Organist @ Carillonneur 


Rockefeller Memorial Chapel 





University of Chicago 











I UELLER, C. F. 


Anthems of Distinction | 
RUMSON = — NEW JERSEY 








F.A.G.O. 


University of Florida 
Gainesville, Fla. 


Organist 
First Baptist Church 











Lieut. G. M. Nichols © 
ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 


The Citadel Cadet Chapel Choir 
St. John’s Lutheran Church 


Charleston, South Carolina 














Str. JOHN’S CHURCH 
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KNOXVILLE, TENNESSEE 
a 
JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 














‘Cian Slain | 


M. M. 


Organist-Composer 
Kingshighway Presbyterian Church 


5010 Cabanne Ave., St. Louis 13, Mo. | 
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CHARLES VAN BRONKHORST 

First Methodist, Marysville 
Tartini, Air 
Haydn, Clocks: Minuet; March; Minuet. 
Bach, Fugue C 
Brahms, Lullaby 
Boellmann, Goth.: Priere; Menuet. 
Murphree, Amazing Grace 
Bingham, Henley 
Peeters, Holy God We Praise 
McAmis, Dreams 
Purvis, Nocturne 
Biggs, Sunset Meditation 

Program sponsored by 15 individuals. 

THE WM. F. BRAMES 
have departed from their beloved Casavant 
in St. Timothy's, Wilson, N.C., and moved 
to Anniston, Ala., where Mrs. Brame _ be- 
comes organist of Grace Church and Mr. 
Brame acts as choirmaster; the 2-8 tracker- 
pneumatic Pilcher has been electrified by 
the men of the church “without professional 
help” from anyone. 

CHARLES W. McMANIS 
first an organist, then an organbuilder, is 
now only the latter; pressure of work 
forced him at last to resign from his church 
duties. 

GARDNER READ’s 
Arioso Elegiaca for Strings had its premiere 
April 8, 1953, in Jordan Hall, Boston, and 
his Temptation of St. Anthony, April 9, by 
the Chicago Symphony in Orchestral Hall, 
Chicago. Mr. Read is one of the few im- 
portant contemporary composers who also 
writes for organ. 

ROBERT SCOGGIN 
has resigned as interim organist in Highland 
Park Methodist to become organist of Central 
Congregational, both in Dallas, Tex. Here’s 
a recital he played March 1, 1953, on the 
Baldwin in the First Methodist, Rockwall: 
Bach, Four quiet numbers 
Handel, Largo 


Murphree, Amazing Grace <yst AND Pp | 
Purvis, Were You There IS AI! % A.A.G.O., Ch.M. | 
a hata - A Ww | Tultnomah School of the Bible 
Srna The in < Qs 5 :) Y Pacific Bible College | 
ameau, e He \ \ Se 

Bornschein, French Clock \ tts YS " & we rtland Symphonic Choir 
Le Laem a \ %, \ > tland Symphony Orchestra 

/einberger, Last Supper , 

Scoggin, Christ in Gethsemane “2, e |i / Portland, Oregon | 
Farnam. Toccata 99 a 

AT YOUR OWN RISK yg |= 


Definitions by W.A.G. 
From California Mr. Goldsworthy 

submits these: 

Income Tax: The penalty for reckless 
thriving. 

Desk: A wastebasket with drawers. 

Wife: A device for squeezing money out 
of an impoverished man. 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specia bzing 


Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 











44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 


Member Associated Organ Builders of America 











T WILLIAM TEAGUE 


1953-36-3 


JEAN PASQUET 
composer, organist, father of the 4m home- 
built organ described in detail in these pages, 
is now a farmer in Virginia, going all the 
way from the ancient spreading “of about 
100 tons of manure’ to the installation of 
ultramodern radiant glass heat; you can walk 
around his farm, 2% miles. On Sundays 
both he & Mrs. Pasquet are church organists, 
the latter taking on also the direction of the 
choir in a third church. 

CHURCHES RESTRICTED 
Socialist government of Poland has passed 
laws requiring all priests to take the oath 


of loyalty to communism, and the church to 


make no appointments or promotions with 
out consent of the politicians. 
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SCHREINER © 


The Tabernacle, Salt Lake City 


Management: Colbert-LaBerge Met. | 














Harold Schwab | 


BosTON, MASSACHUSETTS 

















Lauren B. Sykes 

















Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 














W. WILLIAM WAGNER | 


Organist and Choirmaster 


The Old Stone Church 


| CLEVELAND, OHIO 
RECITALS INSTRUCTION 














Gordon Young 


FIRST METHODIST CHURCH 
“The Cathedral of Methodism” 
Tulsa, Oklahoma 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falis, Texas 
ARNOLD, Heinz, Mus.Doc.* 
BAKER Walter, Mus.Bac 

31 West 69th St., New York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.® 
— E. Power 

3 Highland St., ee 38, Mass 

Biges Richard Ke s, LL.D* 
6LANCHARD, William G.* 
BUSH, Martin W.* 


CALLAWAY, Paul 
Washington Cathed ‘al, Washington 16, D.C. 
CLARKE, Charles Harlan® 
CLOKEY, Joseph W., Mus.Doc. 
Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire 
Studio of Orga n, 175 W. 72 Now York 23, N.Y. 
COLBERT- LaBERGE ‘CONCERT M 
205 Wes’ St., New York oN oy: 
COOPER, hed E., Mus.Doc., F.A.6.0. 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 
585 E. Colorado St., Pasadena |, Calif. 
CROZIER, Catharine 





Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 
DEMESSIEUX, Jeanne 
6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 
St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
NORR. Wm. Ripley* 
DUNKLEY, Ferdinand 
Loyola University, New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimbali Halil, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.*® 
ELMORE, Robert* 
130 Walnut Ave., Wayne, Penna. 
FARNER, Eugene A.* 
FINK, Harold* 
pon of Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER. Wayne 
College of Music of Cincinnati 
FOX, Virgil 
490 Riverside Drive, New York 27, N.Y. 
GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook —— ne Ridge, N.J. 
GILES, The Rev. = 
593 Park Ave., New ina 26, NY: 
ease Harold, Mus. 
ASTMAN Shoot OF MUSIC 
ikea 4, N. 
GOLDSWORTHY, William A.* 
3225 Via La Selva, Palos Verdes Estates, Calif. 
GREENFIELD, Alfred® 
HARRIS, Ralph A., Mus. Doc. 
University of Miami, Coral Gables 46, Fla. 


HAVEY, Marguerite* 
HENDERSON, Charles 

Church of the yo oy eh Erie 2, Pa. 
HERBERT, Oliver, Mus.Doc 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
HUBER Harry H., M.Mus.* 
HUTCHISON, D. gdeane® 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, ‘Howard*® 
KETTRING, Donald D., M.S.M 

7 Liberty Presbyterian, ‘Pittsburgh 6, Pa. 
KRA Edwin Arthur* 

a nity Cathedral, Spodent 15, Ohio. 
LEWIS, James Winshi 
LaBERGE Bernard R., 

See Colbert- Caition. Concert Mot. 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George 

36 Parker Ave., Maplewood, N.J. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 
MARSH, William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 
MASON, Marilvn 

University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 
MEANS, Claude, F.A.G.O., F.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 

First Congregational. Church 

Rocky Mountain College, Billings, Montana. 


MORGAN, Catharine 
705 Stanbridge St., Norristown, Pa. 
MUELLER, Dr. rl Fe 
MUELLER, Harold* 
MURPHREE, Claude ® f A.G.0.* 
NICHOLS, Lieut. 6. 
NIES-BERGER, hve i 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St.. New York 19, N.Y. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
covery coresonel Church, New York 10, N.Y. 
OWEN, Frank K., Mus. 
St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., Lewiston, Maine. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 
Foundation des Etats-Unis 
15 Boulevard Jourdan, Paris 14, France. 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, N.H 


First Congregational Church, Manchester, N.H. 


REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin® 
ROSS, Richard 

1316 Park Ave., Baltimore 17, Md. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 

1283 E. So. —— St., Salt Lake City 2, Utah 

SCHUMACHER, Marie* 

503 Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 

University of Redlands, Redlands, Calif. 
STOFER, Robert M., M.S.M.* 
SUTHERN, = Clayton II* 
SWARM 

Post ' Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple. Brooklyn, N.Y. 
WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston 15, Mass. 
WEINRICH, Carl 

16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 

145 West 46th St., New York 19, N.Y. 
WILLIAMS, Julian 

242 Walnut St. Soutien. Penna. 
WING, Russell, M.S.M 
YOUNG. Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 
(A Nonprofit Corporation) 
‘aul Rae eater 


Decatur 60, IIlin 

CONCORDIA PUBLISHING HOUSE 
3558 S. Jefferson Ave., St. Louis 18, Mo. 

FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, hio. 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
BILLINGS, Charles E. 

Medical Center, 477 First Ave., N.Y. 16, N.Y. 
one Dr. Roland 

60 S. Citrus Ave., Los Angeles 36, Calif. 

m..n.4 Rowland W., Dean of College of aes 

University of Colorado, Boulder, Colo 


GOLDSWORTHY, William A. 

3225 Via La Selva, Palos ary ane Calif. 
VAN BRONKHORST, Charlies, M 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Main Office, Boston 25, Mass. 

New York 19: 17 West 57th St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 
CASAVANT FRERES 

St. Hyacinthe, P. S. Canada. 
HILLGREEN, LANE & C 

Alliance, Ohio 
a Alfred G., Inc. 

639 W. Adams Blvd., Los Angeles 7, Calif. 

KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc, 

Main Office: Hagerstown, Md. 
RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J. 
REUTER ORGAN CO. 

Lawrence, Kansas. 
RIEGER ORGANS 

1472 Broadway, 4 York 36, N.Y. 


Highland, Illinois 


EQUIPMENT 


Blowers. see Spencer-Turbine 
CASTLELIGHT (Console lamp) 
981 Walnut St., Pittsburgh 34, Penna. 
Console Light, see ‘Castlelight 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of ali kinds 
ee 7 eon Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rota pefetainnd 
325 College Road, New York 6 
MOHR, Louis F. Mohr & Co. 
2899 Valentine eo New, York 58, N.Y. 
RYBAK, Francis J., & Co. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus 
8111 North St. Louis pom eicite, Ilinois 
HAGGARD, Paul N. & Co. 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic 

musical instrument 

4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 

Cincinnati 2, Ohio. 
a Mee ~ ec 

tas Ave., Los Ai 


WURLITZER. The Rudolph Walltees + 
North Tonawanda, N.Y. 
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 Junocents 


Another WICKS in WISCONSIN 


“4 


Ho1y INNOCENTS CHURCH in Manitowoc, Wis- 
consin, was the scene of this recent Wicks instal- 
lation. Here is an outstanding example of the 
efficiency and effectiveness of a moderate size 
Wicks organ in a church of these dimensions. 
Volume and voicing have been designed and 
planned so as to give exceptionally fine musical 
support to all the sacred services of this mag- 
nificent new church. As is well-known every 
Wicks is custom built and therefore completely 
fulfills the requirements in each case. Through 
every phase of organ building the Wicks Organ 
is a precision instrument. This in addition to 
the use of only the finest materials and the 
employment of artists and artisans, for years 
Altar is striking in its simple dignity versed in their profession, guarantees the buyer 
Right. . T aditional organ chamber location, long-lasting satisfying performance. 


onsole. centered in the balcony 


You are cordially invited 
to send for literature. 
Please write to Dept. A. | 


FACTORY and STUDIOS 
HIGHLAND x x ILLINOIS 
a Ss. 
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